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TO PARENTS and TEACHERS of 
MUSICAL CHILDREN: 


The answer to our Youth's ex- 
pressed need, as reflected in this 
letter in the Southwestern Mu- 
sician is 


at 


NS Fudton KAMP KARANKAWA 


in the Kerrville, Texas hill country 


The PROGRAM— 


1. Regular Terms—Boys and Girls 7-18 
3 weeks to 10 weeks—Private Coaching, 
All Instruments, Voice, Band, Orchestra, 
Chorus, Ensemble, Baton Twirling, Swim- 
ming, Riding, Archery, Riflery, Crafts, 
Drama, Tennis, Creative Projects, Worship. 

2. The Texas Musicamp Festival, week 
of July 27—for all music students and 
teachers—Participation in Band, Orches- 
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+ ; Chorus, Piano Workshop, Baton 
K- S00 f } su Twirling, Recreation—LOW COST 


b TK ti WRITE FOR BROCHURE— 


hAMP hARANKAWA 


Franklin Washburn, Director 


THE MUSICAMP 


at 


at Center Point, Texas 


Early registration advisable 


Office: 1842 Richmond Ave. 
HOUSTON 6, TEXAS 














When WINTER comes.... 


SPRING can’t be far behind! 


Be ready for spring with nature’s own soil builders! Join the thousands using 


LEAF MOLD 


RED STAG 


PEAT MOSS 
Potting Soil 


Preferred by experienced flower growers and professional horticulturists 
and nurserymen. Red Stag Products now available in convenient sized 


packages. 


Buy from Dealers in Your Town or send order to 


RED STAG LEAF MOLD COMPANY, Inc 


1918 Alamo National Bank Bldg. 


San Antonio, Texas 


H. Bradley Sherman, President-Manager Dr. H. Grady Harlan, Vice-President 


“Be Sure It’s Red Stag!” 





























ADVISORY BOARD 

Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 

Dr. John Finley Williamson, Presi- 
dent Westminster Choir College, 
Princeton, N. J. 

Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
sas. 

Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 

Byrdis Danfelser, President NMMTA, 
Danfelser School of Music, Albuquer- 
que, N. M. 

Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 

Hazel D. Monfort, President OMTA, 
817 College Ave., Alva, Okla. 

Dr. Cameron McLean, Teacher of 
Singing, 636 West Kirby Place, Detroit, 
Mich. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Mrs. Esther Rennick, Teacher of 
Piano, 3530 N. 24th St., Birmingham, 
Ala. 

Miss Virginia France, President, Dal- 
las Music Teachers’ Association, Dal- 
las, Texas. 

Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 

SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

News Items 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the Ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
eurrent interest. 

Articles 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 
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LETTERS TO EDITOR 


Noted Composer Writes 


“IT am playing my own Piano Con- 
certo in a few weeks with the Charles- 
ton, West Virginia, Symphony. It will 
be the ninth performance of this work, 
which won the Juilliard Publication 
Award. The first performances were 
with the 
Koussevitzky in both Boston and New 
York. 

“The Dayton, Ohio, Symphony is 
playing my “Poem for Orchestra” in 
April, and the Corpus Christi Sym- 
phony is doing my “Dramatic Over- 
ture.” I expect to have a very impor- 
tant announcement soon. 

“IT am now looking over the proofs 
of my Trio No, 2 for Piano, Violin and 
’Cello, which won the 1951 award of 
the Society for Publication of Amer- 
ican Music.”—Dr. Harold Morris, New 
York City. 

* 


Enjoyed Piano Clinic 
“I apologize for this delay in renew- 
ing my subscription to Southwestern 
Musician. As Dr. Scionti would say, 
‘It is a stupendous magazine.’ I en- 
joy and appreciate it immensely. 


“A thousand unwritten notes of 
thanks have gone out to you for your 


part in the wonderful piano clinic given 
by Dr. Burrows last Spring. I am sorry 
there was not time for a visit while I 


Boston Symphony under 


was in San Antonio. 

“T am running two studios, teaching 
class piano in the Highland Park Public 
Schools, and teaching some adult 
classes in the evenings at Whittle Mu- 
sic. I love every minute of it, especially 
the class work.”—Jean Glass, Dallas, 
Texas. 

: e nail 

“You are doing an outstanding work 
in Southwestern Musician! I am telling 
friends about it.’”—William “Bill” 
Young, Director of Activities, Calder 
Baptist Church, Beaumont, Texas. 

© 


On Tour for Guild 

“T have just returned from a five- 
weeks tour in some 10 southeastern 
states for the National Guild of Piano 
Teachers as National Membership 
chairman. In February, I expect to 
have a clinic and give a concert in 
Columbia, S. C. As my travels are ex- 
tending into the Southeast frequently, 
I am consulting with teachers and hav- 
ing special appointments in Bir- 
mingham monthly. Ten new Guild mem- 
bers have joined in Birmingham re- 
cently. 

“Right after Christmas, I will make 
an extensive tour of Florida for Guild 
promotion. We have eight new mem- 
berships in Tampa. Also, several have 
shown interest in the Guild down in 
Columbia, S. C.”—Paul Roe Goodman, 
National Guild of Piano Teachers, Ed- 
mond, Oklahoma. 





Former Pupil Writes 

“What a pleasant surprise to know 
that you had not forgotten one of your 
old pupils* and yet what a disappoint- 
ment in being away from the office 
and not being able to see you. I hope 
if the opportunity ever avails itself 
again that you will not only stop 
but plan to spend at least one night 
in this little Western town with us. 
There are so many things which we 
could pleasantly rehash.”—L. J. Mar- 
shall, Roswell, New Mexico. 

*(Mr. Marshall was one of first 
voice pupis of editor who taught sever- 
al years ago at Hardin-Simmons Uni- 
versity.) 

-_——-— —- ©- — 


“ 


. Donald Bellah has long since 
expressed his appreciation to you for 
the wonderful job you did in adver- 
tising our Workshop, with Guy Maier, 
in the November 1951 issue of the 
Southwestern Musician, The whole 
thing was a tremendous success and 
I feel that the magazine advertising 
played a very large part in making it 
so. Thus, late as it is, I too want to 
thank you for your part in helping 
us.”—George Anson, Texas Wesleyan 
College, Fort Worth, Texas. 


“I would like to have my copies of 
Southwestern Musician sent to my new 
address ...I was most pleased with 


(Continued on page 23) 
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Fine Instrumental Dept. Aids 
FIDDLING BY THE NUMBERS—A Violin Rote Method 
By Samuel Barbakoff 
ossible method and the simplest of procedures 


py start in class or private 


ns (0 3747) Price 


THE ANGUS APPROACH 
TO VIOLIN PLAYING 


—by Walter Angus 


SMALL FRY MELODIES 
Ten String Orchestra Pieces 
For Young String Players 

—by Maurice Stine 

Edited by Merle J. Isaac 


f fir nsembl« 1- 
rial. Sounc is well with only 
A, 8B. © P rts, if other players 
vail 1b] e. Beside \ 
i trom A, B, & C Parts her r 
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The Latest BAND numbers 


Excellent Vocal Dept. Aids 


LET’S SING!—A Collection of Part Songs and Materials for 
a Variety of Musical Activities 


—by Marguerite V. Hood & ne C. Perry 


A wonderful book for junior high (or upper grade) general music 
lasses an d for singing groups where voices are changing. These 
Ire songs to sing for fun, with things” to do while singing 
them, yet they have a definite educational value in developing 
sight reading and part si inging and some ability to accompany 
singing on the piano or with rhythm i nstruments. II] ustr ted. 

(0 3728) Price, 
ACHIEVEMENT TROUBADOURS— 


CHORAL COLLECTION— 
For Soprano, Alto & 


Baritone 
Compiled and Arr. by 
Merle J. Isaac 


A Collection of 
Four-Part Choruses 


(Jr. High Boys or Mixed Voices) 
Compiled and Arr. by 


A splendid, useful collection Mae Nightingale 

for Junior High groups. There ‘ vy ae ine is 

s a delightful variety of types 3 well-chosen, skillfully ar- 
in the 14 numbers arranged ranges choruses. Suitable fo 


interestingly for 3 parts, occasions. Meets the exact. 
S.A.B (0 3722) Price 4 ing a aa ge 


ty pe 
4% “7s 


1do ent voices 











Deep Sea Chantey — arr. by E. Siegmeister (J 493) 5.00 7.50 1.25 -50 

Perpetual Motion — Carl Bohm, arr. by Merle J. Isaac (J 492) 4.00 6.00 -75 35 

U.S. and You (March) — Louis Castellucci (J 484) 4.50 7.00 1.25 50 

| Lilt of the Latin (Samba) — David Bennett (J 494) 8.00 9.00 1.25 -50 
CARL FISCHER, Inc. - ee Cooper Square, Ne York 3, N. y. 
BOSTON. : beiccee. : DALLAS co OS 


Full Symph Cond Parts 
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EDISON ... “MASTER IMF RESSARIO” OF MUSIC 


(Editoria! 


February is a romantic month and it 
is also the birthday month of several 
distinguished Americans— George 
Washington, Abraham Lincoln and 
Thomas Edison. 

It is quite appropriate to link Thomas 
Edison’s name with a group of states- 
men, because for many years he mani- 
fested his rare devotion to his country 
by giving his entire time to his govern- 
ment free of charge. He worked on 
many projects of warfare, not known 
about for military reasons. Science and 
industry can never repay their debt to 
him; but the art world, and music in 
particular, owes an ever-growing obli- 
gation for his perseverance that has 
made music accessible to the masses. 

It is all the result of the Heart of 
the great inventor. He took the Ameri- 
can Home to his Heart and he took 
the Heart Songs of the world so seri- 
ously that he wanted them in every 
American Home. 

Among his hundreds of inventions 
are included the electric light, the 
electric battery, the microphone, the 
flourescent light (which creates realis- 
tic effects in stage and operatic pro- 
ductions), the basic devices for motion 
pictures, and the phonograph—all of 
which are related directly to the dis- 
semination of music! 


Do you realize that the greatest 
force in making America a country of 
music lovers has been mechanization? 


In spite of the fact that we live in a 
day of expanding musical resources 
when the masses are musically intelli- 
gent—the medium that has made music 
part of the equipment of every house- 
hold is mechanization. Through the 
machine invention, music came to Mr. 
Average Citizen. 

The mechanical forefather of the 
phonograph was the “player piano,” the 
first important mechanized musical in- 
strument. The crude player piano 
evolved into the Ampico, the Duo-Arte, 
and the Welte Mignon, each of which 


was capable of rather faithful re- 
production tonally of the world’s 
masterpieces, Paderewski, Rosenthal 


and Godowsky being among the first 
well-known keyboard performers. 

In 1888 Thomas Edison perfected the 
wax cylinder. Emil Berliner in May of 
the same year gave a demonstration in 
Philadelphia of the disc which was to 
replace the cylinder. By 1896 the flat 
disc was sufficiently perfected to 
permit the reproduction of great voices. 
It was the year 1900 that the disc was 
used commercialiy to a wider degree. 
Enrico Caruso was the first great re- 
cording artist for the phonograph, and 
to him must be given the credit for 
popularizing recorded music into an 
industry. Let it be said that the needle 
scratched and eerie interfering noises 
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wer: discernible at this stage of record- 
in). 

{in 1903 “Celebrity Discs” featured 
such artists as Jean de Reske, Sem- 
mich, Scotti and Schumann-Heink. 
Others who soon followed were Louise 
Homer, Nordica, Eames, Gadski, Lilli 
Lehmann. Joachim and Sarasate, violin- 
ists, were the first instrumentalists to 
make recordings. They were followed 
by Mischa Elman, Maud Powell, Kreis- 
ler, Kubelik, Paderewski and de Pach- 
mann, 

The “Mahogony Victrola” became a 
prized piece of furniture in the Ameri- 
can Parlor, though it had to be 
“cranked.” Ten million discs sold in 
1921 (and these were records of seri- 
ous music) pointed toward the mass 
response to this invention, The sex- 
tette from “Lucia” featuring Tetraz- 
zini, Caruso, Jacoby, Amato, Journet 
and Bada sold for $8.80, and there was 
only one side to the record! 

Galli Curci’s “Bell Song” was an 
electrifying coloratura solo that intro- 
duced the public to “Lakme.” Titto 
Ruffo’s “Figaro,” Alma Glucks’ “Ele- 
gie,” by Massenet, John McCormack’s 
“Mother Machree” and his Irish “Heart 
Songs” were in demand. 

The mechanics of recording would 
not admit of anything beyond solo 
recording for a long period. Small 

(Continued on page 28) 


AAAAAA000000000000000000000000000 
PRAYER FOR AMERICANS 


From the point of Light within the 
Mind of God 

Let light stream forth into the minds 
of men. 

Let Light descend on Earth. 


From the point of Love within the 
Heart of God 

Let love stream forth into the hearts 
of men. 

May Christ return to Earth, 


From the center 
God is known 
Let purpose guide the little wills of 
men 
The purpose which the Master knows 

and serves. 


where the Will of 





From the center which we call the 
race of men 

Let the Plan of Love and Light work 
out. 

And may it seal the door where evil 
dwells. 

Let Light and Love and Power restore 


the Plan on Earth. 


—Contributed by Lay Servers Group, 
11 West 42nd Street, New York City 
18 
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Twenty-one years ago, a young Texan 
named Woods Kone decided he wanted 
to be a musician. Mr. Kone, who lived 
in Edna, Texas, with his parents, 
and only six years old at the time, 
seemed pretty young to make such a 
momentous decision. But by the time 
he graduated from the San Marcos 
High School a few years later, in 1942, 
he had made the National Honor So- 
ciety; so his friends who had been 
skeptical in the past now realized he 
was more or less capable of making 
his own decisions. 


At the age of thirteen, Woods 
studying organ, and ultimately he be- 
came organist for the Methodist, Bap- 
tist and Presbyterian Churches in San 
Marcos, 
church. 


was 


serving one year in each 


In 1941 he won the Seguin Lutheran 
College competitive 
statewide contest offered each year for 
the best piano performance. In addi- 
tion, he won a scholarship offered by 
the Crescendo Club of San Marcos to 
study with Silvio Scionti who was guest 
artist teacher at S.W.T.T.C. that year. 
But the home folks really sat up and 
took notice when Woods was offered 
a year’s tuition from Kansas State 
Teachers’ College for winning a supe- 
rior rating in piano in a national con- 
test sponsored by the National Piano 
Teacher’s Guild. 


scholarship, a 


Young Woods entered the University 
of Texas in the fall of 1941, then de- 
cided he would postpone a full-time 
music student career and take a turn 
at serving his country. He enlisted in 
the Navy in November, was sent to 
Tulane University the following year 
for officer’s training, and later grad- 
uated from Northwestern University 


with honors as an ensign in the 
U.S.N.R. 
He went overseas as an officer-in- 


charge of an L.C.T. ship. He served 
in the South Pacific where he weather- 
ed five typhoons—and admitted, later, 


that these storms plow worse than 
Texas hurricanes. In 1946 he was dis- 
charged from the Navy, and so re- 


turned to S.W.T.T.C. to take a degree 
in biology. While there he received the 
Purple Mask an honor distinction 
given to college players. He made 
Who’s Who among students of Ameri- 
can Universities and Colleges. 


Woods student teacher for 
two semesters after graduation, and a 
charter member of Gamma Phi Chap- 
ter Sinfonia Fraternity of America. In 
1948 he entered the Cincinnati Con- 
servatory and studied with Madame 
Karin Dayas. He was student teacher 
at the conservatory for two semesters 
and gave a major concert there with 
much success. 


What do the 


was a 


folks back home think 
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COUNTRY BUMPKIN 


The latest from the pen of Philip J. 
Lang. Rural and rustic, with delightful 
band coloring for that gay “hoe-down” 
spirit. 
Full—4.50 
Conductor—1.00 


Symphonic —6.50 
Parts Each—.40 


GUYS AND DOLLS — Overture 
By FRANK LOESSER 

The resounding hits from the Frank 
Loesser score of the Broadway Pro- 
duction presented in an arrangement 
revealing the technique that has made 
Philip J. Lang one of America’s top 
show arrangers. The overture includes 
FUGUE FOR TINHORNS, I’VE 
NEVER BEEN IN LOVE BEFORE, 
BUSHEL AND A PECK and GUYS 
AND DOLLS. 
Full—5.00 

Conductor—1.00 


Symphonic—7.00 
Parts Each—.40 


COLLEGE SONGS for SCHOOL BANDS 
Arranged by PAUL YODER 

ALL the best known college marches 

arranged so that they can be played 

by ALL school bands. A must for field 

and concert presentations. 

Conductor—1.00 Parts Each—.50 


Orchestra 


SERENADE TO A LEMONADE 
By DAVID ROSE 
David Rose at his smooth, smart and 
subtle best. This arrangement by 
Philip J. Lang features four saxophone 
parts for the much-desired contem- 
porary recording sound. 
A Set—3.50 B Set—5.00 
Conductor—1.00 


C Set—6.50 
Parts Each—.40 


STRINGOPATION 

By DAVID ROSE 
Syncopation for strings: An exciting 
‘orchestral picture painted by the tal- 
ented brush of one of today’s stellar 
musical personalities. 
A Set—4.50 B Set—6.00 
Conductor—1.00 


C Set—7.50 
Parts Each—.50 
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/nstrumental Ensembles 


CLARINET CHOIR 


Arranged by JAMES DE JESU 


A new and long-awaited concept in 
the field of ensemble material. Basic- 
ally, a quintette of three Bb, one alto 
and one bass clarinet, the parts may 
be multiplied to accommodate all 
available performers, presenting an en- 
semble of warm vibrant tone, com- 
parable to that of the organ. 


Selected and arranged by James De 
Jesu, these works feature equal inter- 
est in all parts, with passages of graded 
technical-difficulty appearing through- 
out the ensemble. 


Keys have been thoughtfully and pro- 
gressively chosen and vital breath 
marks, fingerings and turns indicated 
and illustrated. A 4th Bb clarinet part 
is included in each set as substitute 
or support for the alto clarinet. 


Cradle Song (Op. 49 No. 4) 
Brahms—Grade 2—1.25 


Menvetto (Op. 52) 
Boccherini—Grade 3—1.25 


Minuet (Sonata No. 20 Op. 49) 
Beethoven—Grade 4—1.50 


Song Without Words (Op. 67 No. 1) 
Mendelssohn—Grade 5—1.25 


CLARINET TRIOS AND DUOS 


Arranged by CARL A. ROSENTHAL 


Ensemble music of the highest order 
selected from works of the greatest 
composers and arranged for equal 
importance and interest in all parts. 
These Trios and Duos are also suitable 
for violin, as well as Eb alto saxophone 
and Bb tenor saxophone ensembles. 


Clarinet Trios—18th Century—1.00 


Clarinet Trios—From Corelli 
to Beethoven—1.00 


Clarinet Trios—Russian Composers—1.00 


Clarinet Duos—18th Century—.75 


CLARINET QUARTETTES 
Arranged by JOHN MORRISSEY 


Modern conceptions for four Bb clar- 
inets, emphasizing equal interest in 
all parts. For group instruction and 
informal concerts. 


Sentimental Journey—1.25 
Tenderly—1.25 


TRIO FOR CORNET 
(or Trumpet) 


Arranged by PHILIP J. LANG 


Three-Cornered Tune—An adaptation 
of “Fugue For Tinhorns” from the hit 
musical, “Guys and Dolls,” in an at- 
tractive setting for three cornets or 
trumpets, with piano accompaniment. 


Score and Parts—1.00 


DUOS FOR TRUMPET 
AND PIANO 


Arranged by LOU SINGER 
Two lovely melodies styled for piano 
and trumpet (cornet). The piano is 
not limited to accompaniment and 
these duos will interest professionals 
and students alike. 

Tenderly—.75 
Sentimental Journey—.75 


THREE OR FOUR TRUMPETS 
OR CLARINETS 
Arranged by CARL A. ROSENTHAL 


MOZART'S DIVERTIMENTI 
Originally scored for 2 flutes, 5 bugles 
and kettledrum, this new adaptation 
scored with tympani ad lib, is a valu- 
able addition to ensemble literature. 


75 


White-Smith Music, Inc. 





Sole Selling Agents — Edwin H. Morris and Company, Inc., 549 W. 52nd St., New York 19, N. Y. 
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Equip MORE 
players with 
BETTER FRENCH 
WOODWINDS... 
and spend less money. 
Ask your dealer about this woodwind 
combination thot beats all competition 
in all 3 price classes—for all players! 


Sofflonte 


CLARINET OUTFIT 


No. 300—Ebonite 
No. 302—Grenadilla wood 
















$110.00 
120.00 








Made in France 


CLARINET OUTFIT 


No. 400—Grenadilla wood, perma-forged 
keys, perma-post construction. $155.00 


TIN 


[77727 
Made in France 


CLARINET OUTFIT 








No. 1—Superb artist quality, still at low- 
est price of a'l first line clarinets. Finest 
natural Grenadilla, with perma-forged 
keys and perma-post construction. 


$199.50 
All prices include case and Federal Tax. 


Martin Freres alto and bass 
clarinets, oboe and English 
horn also available. Write for 
illustrated literature today. 


Sole Distributors 


Buegeleisen & 


Jacobson. /ne. 


5-7-9 Union Square, New York 3, N. Y 
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POSTSCRIPT 


By Anne Underwood 


There have been so many comments of 
appreciation on “All For The Love of 
Music’ which appeared in the January 
SOUTHWESTERN MUSICIAN, the Ed: 
tor has requested Anne Underwood to write 
a postscript to the article on the fabulous 
Hertzberg collections. Here appropriately ts 
included excerpts from a tribute to Harry 
Hertzberg, written for the Tuesday Musical 
Club by Mrs. Edward Harker, who in 
spired the original article; and the revela 
tion of Hetzberg’s Valentine collection, 
which today adds warmth and color to the 
Hertzberg's rare book collection housed in 
San Antonio's Carnegie Libraay. 


Mrs. Edward Harker, member of the 
Tuesday Musical Club of San Antonio, 
Texas, and close friend of the Hertz- 
berg family for many years, read a 
tribute to Harry Hertzberg after his 
death to the Club which was founded 
many years ago by Harry’s mother, 
Anna. The tribute following gives ad- 
ditional insight to the character of the 
versatile musical philanthropist whose 
rare collections of Circusiana and first 
editions are national standouts and 
whose intimate concern for the pros- 
perity of the Club claimed his major 
devotion following his mother’s death: 

“T can think of no man having lived 
in our time who would furnish better 
material for a biographer than Harry 
Hertzberg. I feel sure that some day 
a James Boswell will awaken to that 
realization, for it is not necessary that 
one leave papers or diaries behind to 
become immortal. It was said of Dr. 
Samuel Johnson: ‘The memory of 
authors is kept alive by their books, 
but the memory of Johnson keeps many 
of his books alive.’ 

“I know of no man in real life or 
in fiction so comparable to Dr. Johnson 
as Harry Hertzberg. Look at the pic- 
ture of Dr. Johnson and you will even 
see the face of Harry Hertzberg. 

“Macauley has summarized the scope 
of Boswell’s book in the well-known 
passage—‘Johnson grown old... John- 
son in the fullness of his fame and 
in the enjoyment of a competent for- 
tune, is better known to us than any 
man in history. Everything about him, 
his coat, his figure, his blinking eye, 
his rolling walk, his insatiable appe- 
tite for fish-sauce and veal pie with 
plumbs, his inextinguishable thirst for 
tea, his trick of touching the posts as 
he walked, his morning slumbers, his 
midnight disputations, his mutterings, 
his ready eloquence’—but I could add 
to this Mr. Hertzberg’s many generosi- 
ties, his loyalty to his friends, his gift 
in entertaining in which he was never 
exceeded as a host, and many other 
excellent characteristics. 

“While Mr. Hertzberg left no letters 
or papers for posterity, he did leave 
to the city he loved so well a library 
of such calibre, that offers from 
large universities for its purchase were 
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YOU can build o far better 
horn section in your school 
band or orchestra if you'll 
follow the modern swing to 


ZALZER Bp 
FRENCH HORNS 


Progressive music educators from coast to 
coast agree on the swing to Zalzer Bb French 
horns. It's a practical and successful means of 
training beginners into competent and enthu- 
siastic performers. Records show that there has 
been steady improvement in the musical per- 
formance of every organization where the 
change to Zalzer Bb French horns has been 
made. Here are some of the reasons why 


1 The ZALZER Bb 
Horn is easier blow- 
ing, more responsive, 
more comfortable to 
play than the F Horn 


2 The beginner more 

quickly develops a 
ood embouchure on 
b Horn and more eas- 

ily maintains it. 

3 Tonal production is 

easier and more reli- 

able than with F Horn. 


4 The more brilliant 
Bb Horn tone carries 
better, is more clearly 
heard whether in solo 
or large ensembles 


both indoors and in 
the open. 


5 Not only is it more 
effective musically, the 
BD Horn is actually fun 
to play—an important 
factor to consider 
when you're dealing 
with young musicians. 


6 Zalzer Bb Horns 
are built from brass of 
special formula and 
temper—very thin, ex- 
tremely resonant—de- 
signed in a compact, 
easily handled model 
that makes playing 
truly a pleasure. 


FOR MORE DETAILED INFORMATION ON NEW 
SIMPLIFIED FRENCH HORN TEACHING METHODS 


as outlined by leading school publi- 
cations—MAIL COUPON TODAY! 


With chese 


methods and the new 


Zalzer Bb French Horn it is possible 
for you to build up—quickly and 
easily—a better horn section in your 
school band or orchestra. 


60 Broadway, Brooklyn 11, N. Y. | 


Rush me your detailed information | 
on Simplified Teaching Methods for 

Zalzer Bb French Horns together | 
with o list of horn prices | 


State 





EVERYONE’S MAKING PLANS TO ATTEND 
THE BIG MTNA CONVENTION IN DALLAS 
ARE YOU? 


Dates: February 24-28 





CHORAL ADVENTURES has been published in 
answer to the insistent demand for choral music 
well-suited and interesting to teen-age boys and 
girls. Eleven music educators, long experienced 
in this field, made the arrangements. 


CHORAL ADVENTURES introduces the student to 
a wide variety of music from many sources. It 
includes folk songs of America and other lands, 
chanteys with the wild tang of the sea, spirituals 





and chorales, distinctive Christmas program 
music, stirring patriotic tunes, masterworks, 
light classics, and some entirely new com- 


A NEW BOOK positions. 
for the 
JUNIOR HIGH SCHOOL CHORAL ADVENTURES includes two-, three-, and 
P —e , four-part arrangements in S.A-T., S.S.A-T., 
rice O( ents 


S.B., S.A.B. and S.S.A.-T.B. settings with color- 

ful accompaniments. While primarily intended 

for the junior high school level, the book is 

worthy of use by senior high school and adult 

choruses 

HALL & McCREARY 
COMPANY 
Publishers of 
Better Music 

434 S. Wabash Avenue 

Chicago 5, Illinois 


CHORAL ADVENTURES presents 64 choruses, 
each one a new musical experience, a ‘‘choral 
adventure.’ 














For Piano Teachers and Students 


Master Chart for Scale Fingerings 


Comments from Users: 
“Much needed”—”Excellent”—"Very helpful.” 
Price:—.30 4 copies—$1.00 


Leo Lawless, Sterling, Kansas 





Two New PAUL LAVALLE Numbers 


As Featured by the Cities Service “Band of America’’ 





LAND OF OUR FATHERS 


ODE TO AMERICA 
For Band and Optional Chorus Full Band $3.50 Symphonic Band $4.75 


THE BALLYHOO MARCH 


Full Band $2.00 Symphonic Band $2.75 
eeceeeeeeeeeeoeoeeeeoeeeeeeeeeeeeeeeeeeeeeeeeee 







An incomparable collection of composi- 
tions with perfected simplified scoring for 
marching bands. 


Contains top Marches by Sousa, Lavalle, 
Goldman, etc., Pep Tunes, Paso Dobles and 
“Cowboy,” “Square Dance” and “Home- 
coming-Day” Medleys. It’s chockful of in- 
valuable material for the marching band 


SAM FOX PUBLISHING COMPANY 


New York 20, N. Y 


Each Part, 40c 
Conductor, $1.25 


RCA Building - Radio City 








What U. S. Presidents 
Said About Music... 


“Because music knows no barriers 
of language, because it recognizes no 
impediments to free intercommunica- 
tion, because it speaks a _ universal 
tongue, music can make us all more 
vividly aware of that common human- 
ity which is ours and which shall one 
day unite the nations of the world 
in one great brotherhood.’—Franklin 
Delano Roosevelt. 

“We cannot have too much music. 
We need it—the world needs it—prob- 
ably more than ever before, and I 
am a friend of every effort to give it 
its rightful place in our national life.” 
—Warren G. Harding. 

“The man who disparages music as 
a luxury and non-essential is doing 
the nation an injury. Music now, more 
than ever before, is a national need. 
There is no 


better way to express 
patriotism than through music.”— 
Woodrow Wilson. 


“Let the love of literature, a paint- 
ing, sculpture, architecture and above 


all, music, enter your lives.”—Theo- 
dore Roosevelt. 
® 
THE COVER... 
(Continued from page 


of all the recognition he has been given 
in the musical world? It has been said, 
“A man is with honor, save in his own 
country.” Yet from all reports, Woods 
Kone did a thorough job of winning 
over the home folks at Edna, where 
his parents still reside, with a concert 
he gave there during the late summer. 

And perhaps he prizes, far more than 
the scintillating words of the critics 
who are specialists in music, the 
sincere, spontaneous words of a local 
music reviewer, who wrote for the Edna 
Herald following the concert: 

“The hallmark of Mr. Kone’s concert 
Tuesday was its enjoyability. It was a 
thoroughly satisfying evening of music, 
and for everyone who heard it. 

“Why was it so? I believe the an- 
swer lies in the fact that Mr. Kone has 
a complete conceptual grasp of every 
piece of music he plays, and this surety 
and certainty carries over to the list- 
ener ... He is in complete command 
of the music. You feel confidently that 
he is pressing his conception of the 
music as a whole from the first note 
to the last, to its logical and esthetic 
conclusion, unmistakably and unfalter- 
ingly. 

“At no time did Mr. Kone play mere- 
ly musical passages, but he gave musi- 
cal entities ...I left the concert with 
a feeling of satisfaction that what 
ought to have been done was done in 
regard to music, as well as a feeling 
of pleasure from the beauty of the 


music.” 
- eo - — 
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MUSIC IN ALABAMA 


By Esther Rennick 


Federation Branch Holds Meeting 


The meeting of District Two of the 
Alabama Federation of Music Clubs 
was held in Gadsden last week with 
Mrs. Nelson Abercrombie presiding. 

Presidents of the Second District 
clubs who attended were: Mrs. Howard 
Noe, Mrs. Burr Nabors, Mrs. John 
Dewey, Mrs. Howard Lacey; Mrs. L. 
E. Foster, Mrs. Clay Sheffield, Mrs. 
Eugene Jordan, from Birmingham; 
Mrs. Carl Ross, Bessemer; Mrs. M. J. 
Sharp, Leeds; Mrs. Jack Nealeans, 
Sylacauga; Kate Mimms Smith, Anni- 
ston; and Mrs. L. L. Sutherling, Gads- 
den. 

Mrs. Ulric Gilbert, president of the 
State federation, spoke at the luncheon 
program at the Reich Hotel. The Gads- 
den Civic Club Chorus presented a 
musical program. Miss Barbara Neal, 
daughter of Mr. and Mrs. J. H. Neal 
of Auburn, was featured as soprano 
soloist on the afternoon program. 

Symphony Preview 

The Women’s Committee of the 
Birmingham Civic Symphony had a 
gala affair at the Club when they 
previewed the Alex Templeton-Birm- 
ingham Symphony concert. The or- 
chestral program, presented in Decem- 
ber under direction of Arthur Bennett 
Lipkin, marked a musical milestone 
for the local orchestra. 





Miniature Concert Given 


The Birmingham Music Teachers’ 
Association presented a group of out- 
standing pupils, ranging in age from 
five to twenty, at the Birmingham 
College of Music recently, in a Minia- 
ture Concert. Voice, cello, and piano 
solos and ensembles made up the after- 
noon program, with 25 pupils parti- 
cipating. 

Pupils from the following studios 
were represented in the concert: Lotta 
Belden, Mrs. J. H. Franklin, Mrs. D. 
H. Guldberg, Mrs. D. O. McClusky, 
Ruth Scott Parker, Esther Rennick, 
Mrs. Hoyt Y. Smith, Myrtle Jones 
Steele, Katherine Tierce, Amy Wig- 
gins, Mrs. C. W. Wilson, Miss Ethel 
Abbott, Florence Patton Keith. 

These Musical Miniature programs 
are sponsored by the Teachers Asso- 
ciation to stimulate interest in supe- 
rior performance by the beginner, in- 
termediate and junior students, as well 
as the advanced and artist pupils. 





Young Singers Give Concerts 

David Gibson, brilliant young Ala- 
bama pianist, made his Town Hall 
debut in New York on December 20. 
A former student of Dr. Dorsey Whit- 
tington at the Birmingham Conserva- 
tory of Music, David is a graduate of 
the Conservatory of Music in Balti- 
more. A large number of persons from 
Gadsden and other Alabama towns 


1952 


FEBRUARY 











went to New York to attend the event. ° 

ow Teen to attens Che ove Wonderful Music 
“There is something wonderful about 
Words wonderful enough; 
but music is even more wonderful! It 





Doris Bohannon, whose voice has been 
called “one of the most amazing in 
the C above high tones”, by Paul Alt- 
house, sang a concert last week at 
Birmingham Southern College. 

Doris has won two scholarships in 
the Miss Alabama Contest, and is now 


music. are 
speaks not our thoughts, as words do. 
It speaks straight to our hearts and 


spirits, to the very core and root of 


studying at Southern College where é; : 

she is soloist with the Hilltop Choir © souls. Music soothes us, stirs us 

and with the Jean Golden Opera Guild. up; it puts noble feelings in us; it 
° melts us to tears; we know not how. 


we0eeeeneee48888888eeewws = Music is a language by itself, just as 
Music Teachers’ National Convention 
will be held in Dallas, Texas, Feb. 24-28. 
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perfect in its way as speech, as words; 


just as divine, blessed.” - 


Charles 


just as 


Kingsley. 





Dorothy White 


Originator of 


“FUN WITH MUSIC” 


A Participation Program for 
Children 











featured in 


Concerts, Television, Movies 
and with Symphony Orchestras 


Wonderful Mistres f Cerem 


nies 
Dorothy White Brooklyn (NY) Eagle 
A mplished pianist, charming Response is PHENOMENAI 
— Musical Leader, Chicago 


Briggs Management, 402 New York Times Bldg. 


Booking Southwestern Tour: New York City 18 
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San cAngelo 
Symphon y Orchestra 























TEXAS’ 
YOUNGEST SYMPHONY” 








For Information Address 


Dr. 


121 Princess 


Eric Sorantin 


Dr. Eric Sorantin 
Conductor 


Pass 


San Antonio, Texas 











If I had read as much as other men, I should have known no more than other men.” 


Thomas Hobbs. (Courtesy Mrs. Edward M. 


JOHANN SEBASTIAN 
WORK AND INFLUENCE ON THE 
MUSIC OF GERMANY (Two large 
volumes) by Phillup Spitta. Translated 
from the German by Clara Bell and 
J. A. Fuller-Maitland. Dover Publica- 
tions, Inc., New York. Price $10. 
Phillip Spitta’s Johann Sebastian 
gach, now condensed into two volumes, 
is a biography of stupendous scope and 
reference value. This monumental work 
reflects the times and influences that 
shaped Bach’s music. Over one-hundred 
pages are devoted to the enthralling 
story of the remarkable Bach family. 
The 1840 pages reflect the author’s 
understanding of the Baroque era. 
Forms and types of the period in which 
Bach composed are discussed; also ex- 
plained are Bach’s materials in the 


BACH, HIS 


Johnson, San 


Antonio, Texas). 


light of the historical past. Informa- 
tion is given liberally to the music of 
the organ, music education and perfor- 
mance practice. 

The work is an encyclopedia of Bach 
excerpts and almost every Bach work 
yields some quotation. Major works are 
discussed in detail. Several pages are 
devoted to St. Matthew’s Passion. 

Bach was known as a collector of 
documents and a preserver of corre- 
spondence, A quantity of these letters 
gives an intimate authority to the book. 

Spitta’s Bach has been available in 
the past few years only in rare book 
markets, selling for $50 per set. This 
re-issue at $10 per set makes this clas- 
sic among biographys available at a 
popular price, and there is no greater 
source book on the musical types of 





the Baroque era, which included sacred 
concerto, concerto-grosso, oratorio, mo- 
tet, chorale, fugue, choral-prelude, to- 
catta, prelude, sinfonia, passacaglia, 
cantata, the mass, and Passion Music. 





BEGINNING AND INTERMEDIATE 
BAND MUSICIANSHIP. By Irving 
Cheyette and Edwin M. Salzman. Leeds 
Music Corporation, Publishers, New 
York. 

This handsome volume of 100 pages 
has been designed for band directors 
and teachers of band instruments who 
are seriously interested in giving their 
students a thorough basic training in 
learning to play band instruments cor- 
rectly as an individual and as a unit. 

The volume is in reality arranged as 
two books, in double lesson form. Its 
left pages are devoted to graded in- 
structional material including technical 
studies, pieces and ensembles for each 
instrument in its own idiom; and its 
right pages contain graded technical 
studies and pieces for full band, utiliz- 
ing the techniques acquired in the in- 
strumental class from the lessons on 
the opposite page. Each lesson is de- 
signed to provide proper development 
of technique and musicianship. Refer- 
ence charts, illustrating proper finger- 
ing on the various instruments, are in- 
cluded. 





BACH AND HANDEL, By Archibald 
T. Davison, Cambridge: Harvard Uni- 


(Continued on page 9) 
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WHY ACCEPT 


THE BEST 


John Thompsons 
MODERN COURSE FOR THE PIANO 


America’s Biggest Selling Piano Course 





TEACHING LITTLE FINGERS TO PLAY -60 
THE FIRST GRADE BOOK 1.00 
THE SESOND GRADE BOOK 1.00 
THE THIRD GRADE BOOK 1.00 
THE FOURTH GRADE BOOK 1.00 
THE FIFTH GRADE BOOK 1.00 


Mail orders promptly filled 


The WILLIS MUSIC c. 


124 East Fourth St., 


ie ee 


Cincinnati 1, Ohio 
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MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 
AMERICANS IN PARIS. 
Morley and Gearhart, duo-pianists. 
Columbia ML 2197. 
BLOCH: Schelomo 
coupled with 
SAINT-SAENS: Concerto in A minor, 
Op 33. Leonard Rose, cellist, with 
the New York Philharmonic Sym- 
phony conducted by Mitropoulos. 
Columbia ML 4425. 


CHOPIN: Concerto No. 2 in F minor, 
Op. 21. Guiomar Novaes, pianist, 
with the Vienna Symphony Orches- 
tra conducted by Klemperer. Vox 
PL 7100. 


MOZART: Don Giovanni. Complete 
opera. The Glyndebourne Festival 
Opera Company conducted by Fritz 
Busch. Three discs. RCA Victor 
LCT 6102. 

RACHMANINOFF: Symphony No. 2 
in E minor, Op. 27. The Philadelphia 
Orchestra conducted by Eugene Or- 
mandy. Columbia ML 4433. 

SCHUMANN: Quintet in E flat for 
Piano and Strings. Clifford Curzon 
with the Budapest Quartet. Columbia 
ML 4426. 


STRAUSS: Don Juan 
coupled with 

WAGNER: Die Gotterdammerung — 
Siegfried’s Rhine Journey. The NBC 
Symphony Orchestra conducted by 
Arturo Toscanini. RCA Victor LM 
1157. 

STRAVINSKY: Le Sacre du Prin- 
temps. The Boston Symphony Or- 
chestra conducted by Pierre Mon- 
teux. RCA Victor LM 1149. 

SULLIVAN-MACKERRAS: “Pineapple 
Poll”. The Sadler’s Wells Orchestra 
conducted by Charles Mackerras. 
Columbia ML 4439. 

WAGNER: Tristan and Isolde: “Lie- 
besnacht” and “Isolde’s Narrative 
and Curse”. 

Flagstad, Svanholm, Schacklock, and 
Hongen with the Philharmonia Or- 
chestra conducted by Bohm and 
Dobrowen. RCA Victor LM 1151. 
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BOOK NOTES... 
vontinued {from page 8) 
versity Press. 

Subtitled “The Consumation of the 
Baroque in Music,” this is a refresh- 
ing treatment of the giant composers, 
Bach and Handel. The book is both 
humorous and scholarly. The author ex- 
hibits keen insight into the nature of 
the genius of both the great masters. 





BERLIOZ IN LONDON. Biography and 
Unpublished Letters of the Great Com- 
poser. By A. W. Ganz, Chicago. 

This volume of 222 pages is both at- 
tractive and engaging in style. The 


FEBRUARY 1952 


author has collected various source ma- 
terials bearing on Berlioz’ several visits 


to London—letters, articles, and other 
writings. 

The author, who professes he is only 
an amateur in music, nevertheless ex- 
hibits scholarship as well as an enter- 
taining style in this work. His treat- 


ment has personal flavor, since 
father was an English musician 
knew Berlioz in the London days. 


YOU'LL REGRET IT 
if you don’t attend the big 
MTNA Convention in Dallas 
February 24-28. 
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ia All Piano Teachers 


TWENTY PIECES FROM BACH’S BOOK 


for his son Friedemann 


Selected and Edited by Guy Maier 


No. 7274 


Contained in this collection are 


Price .75 


the Preludes which Bach choses 


from the well-tempered Clavichord, together with other fascinating 


pieces, many of them until now quite unknown. Bach 


of embellishments is also given 


; explanation 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 
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HOLTON ooo INSTRUMENTS 
W. F. L. DRUMS 





Cc. O. CROSON 


and 
MUSIC, Inc. 


4039 E. Belknap 
Fort Worth, Texas 


LEBLANC WOODWINDS 
CABLE PIANOS 











PHONE VA-3177 
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7801 Bonhomme Avenue 





RNICTITITTION AT AOMAROR NATIONAT A 
INSTITUTIONAL MEMBER NATIONAL 


T. LOUIS INSTITUTE of MUSIC 4 
John Philip Blake, Jr., President 

Master of Music Degree in 23 Fields 

Bachelor of Music Degree in 24 Fields 


Diploma in Opera Performance 


For catalog or further i 


St. Louis 5, Missouri 














UNIFORM 


Since 
1890 
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CATALOG 


Illustrations 
in Color 


GELHAAR UNIFORM CO. 


KANSAS CITY, MISSOURI 


WRITE FOR 
FREE 











THE SCHOOL OF 
FINE ARTS 


Southwestern 

University | 

A School of Fine Arts With High 
Standards and Proven Ability 





HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 
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BAYLOR 


UNIVERSITY 
SCHOCL OF MUSIC 
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Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 


Symphony orchestra, concert and 


marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White. President e Waco, Texas 
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HERE AND ABROAD 
WITH MUSIC 


By Valerie Lawrence 


Edinburgh Festival Director 
Visits New York 

Ian Hunter, artistic director of the 
annual Edinburgh (Scotland) Festival, 
brought pertinent information regard- 
ing next year’s season of Britain’s 
famous International Festival of Music 
and Drama during his two week visit 
to this country in December. The Fes- 
tival, he announced, is scheduled for 
August 17 - September 6, 1952. 

While in New York, Mr. Hunter ad- 
dressed the Directors of the New York 
Philharmonic Symphony Society. He 
was also a guest of the Metropolitan 
Opera Guild at a luncheon, and spoke 
on Edinburgh as a festival city on the 
NBC television show, “Vacation Won- 
derland.” 


Marie Stoesser Touring Europe 

Maria Stoesser, young American 
pianist who is considered by many to 
be one of the leading pianists of this 
country, is presently touring Europe 
with extraordinary success. 

According to a recent press release, 
she has appeared forty times in dif- 
ferent cities in Germany, alone, in the 
past—and on this second tour, by popu- 
lar request, she has extended her ap- 
pearances to twenty additional cities. 
This year’s tour will conclude in Feb- 
ruary, following appearances in Aus- 
tria and Switzerland. 





World Premiere Given 

World premiere of Norman Dello 
Joio’s Symphony, “The Triumph of 
Saint Joan,” was given last month in 
Louisville, Kentucky by the local Phil- 
harmonic Society Orchestra, under di- 
rection of Robert Whitney. The com- 
position, commissioned by the orches- 
tra, is in three movements: “The 
Maid,” “The Warrior,” and “The Saint.” 
Carl Fischer, Incorporated, is publisher 
of Dello Joio’s works. 





Little Symphony Gives Concert 

The concert of the Little Symphony 
of San Francisco given in November 
presented one of the most important 
new musical organizations to be heard 
in that city for a number of years. 

Gregory Millar, 
French Canadian 


outstanding young 
conductor, now a 
resident of San Francisco, led the 
orchestra in a brilliant program of 
great classics originally scored for a 
small symphony. 

Personnel of the Little Symphony 
come from all parts of the United 
States. Members of the orchestra with 
European symphonic experience include 
Severin Saphir of the Vienna Sym- 
phony; Robert Gottlieb of the Zurich 
Tonhalle Orchestra; Leland Smith, 
young California composer who played 





with the French National Radio Orches- 
tra in Paris; and Nathan Rubin, con- 
cert master who was winner of the 
San Francisco Critics’ Award of 1951 
and soloist with Dimitri Mitropoulos 
and the San Francisco Symphony. 
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CMusical CAprts 


Conservatory 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 4th 


MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 


+++ 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 


Dr. Walter Stults, Voice 
June 1952 
Dr. Leo Podolsky, piano..... June 1952 
Dr. Eric Sorantin, violin.......June 1952 
Member Texas Ass'n Music Schools 
State Dept. of Education 
Approved for GI training 























at a Lower Cost 
per Year... 


64 CRADDOCK Uniforms 


® Smartly Styled 
© Expertly Tailored 
® Longer Wearing 


The Choice of Champions! 










@**The Craddock Bandsman’ 
—chock-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 


UNIFORMS 


CRADDOCK BUILDING 


KANSAS CITY, ! 
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MUSIC IN PORTUGAL 


By Ivo Cruz 


DAA 
ABOUT THE AUTHOR 


Ivo Cruz, Portuguese conductor and com- 
poser, founded the choral society, “Duarte 
Lobo” in Lisbon in 1930 and the “Philhar- 
monic Orchestra” there five years later. 
With both choir and orchestra, he gave many 
concerts and made known a number of im- 
portant works. In 1938, he was appointed 
director of the Lisbon Conservatorium. In 
1949, he gave several concerts in Zurich and 
Salzburg. Today, he occupies several high 
positions in Portuguese musical and intel- 
lectual life and is considered one of the most 
pronounced nationalists among Portuguese 
musicians. 


PLLPOonmnemnmnewmewewvs» 


The teaching of music since the Mid- 
dle Ages in Portugal was carried out 
in the cathedrals and monasteries, to 
serve divine cults and for spiritual rec- 
reation of the people. Therefore when 
the wise King Diniz founded the Uni- 
versity, music was already included in 
the curricula of the quadrivium. 

After that, through teaching and per- 
forming, music became part of the 
splendors of the great periods of the 
national history. That this was true 
may be seen from accounts of the court 
of King Joao III, and, later on, from 
the accounts of the polyphonic singers 
and string players of the Evora and 
Vila Vicosa school—artists who rep- 
resented by their art the Portuguese 
glories of classicism and were akin to 
the great prose writers, poets, painters 
and builders of palaces, temples and 
fortresses. 

At the instigation and expense of the 
Duke of Braganca, Dom Teodosio II, 
the famous Colegio dos Reis (King’s 
College) was found on the ducal estate 
for the purpose of teaching music and 
introducing it into the churches and 
monasteries of the various provinces. 

The Duke’s son, who was acclaimed 
King of Portugal with the name of 
Joao IV was a composer and musician 
—as he would have been called today. 
Joao IV possessed a remarkable music 
library and proceeded with a careful 
reform of the King’s College and wid- 
ened its activity and influence to the 
whole of the country. 

King Joao IV’s grandson began and 
achieved during his lifetime a profound 
reform in the field of music, introduc- 
ing opera and new instrumental forms, 
establishing the music school of the 
Patriarchate, sending selected students 
to Italy and bringing into the country 
famous teachers from abroad. 

It was not long before these efforts 
produced far-reaching effect on the 
Portuguese culture. A remarkable gen- 
eration of musical exponents sprang up 
—the same which lent such distinction 
to the music of the eighteenth century. 

The Royal Conservatoire of Lisbon, 
founded through the initiative of Gar- 
rett and Joao Domingos Bomtempo, 
represented at the time a renewal and 
reparation of the damage caused to the 
sequence of musical culture by several 
forces. These forces began with the 
FEBRUARY 
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French invasion, followed in succession 
by the withdrawal of the Court to Bra- 
zil; the increasing hostility to monastic 
orders; and, finally, in 1834, the sudden 
extinction of these orders. 

Bomtempo, a former pupil of the 
patriarchate School of Music and a 
representative of the traditional in cul- 
ture, was not followed in the teaching 
of music by successors worthy of his 
efforts. Consequently, the nineteenth 
century showed a period of decline in 
culture and in music. 

The Conservatoire, which underwent 
reform in 1930, now teaches music, dra- 
ma, dancing and stage decoration. 

The vast work of restoration recently 
carried out has made the Conservatoire, 
together with its teaching establishment 
and Instrument Museum, one of the 
best-equipped academies in Europe. 


a —_ 
HERE AND ABROAD ... 
(Continued from page 10 
The twenty-five musicians of the 
Little Symphony are all soloists in 
their own right. The orchestra’s li- 


brary includes over forty concertos for 
performance by little symphony mem- 
bers. 





Edinburgh Festival 1952 

Will Stress 

The main event in the 1952 Interna- 
tional Festival of Music and Drama, to 
be held in Edinburgh from August 17 
to September 6, will be the performance 
of the Hamburg State Opera which 
will present six works at the King’s 
Theatre during the three weeks season. 


Music 


The four operas already announced 
are Weber’s “Der Freischutz;” Mozart's 
“The Magic Flute;” Beethoven’s “Fi- 
delio,” and Hindemith’s “Mathis der 
Maler.” The Hamburg State Opera is 
preparing a new production of the lat- 
ter work which will be having its pre- 
miere in Great Britain. 

The Hamburg State Opera, oldest in 
Germany, has been completely reor- 
ganized since 1946 by Dr. Gunther Ren- 
nert. It lays particular emphasis upon 
decor. The work of its principal de- 
signer, Alfred Siercke, and of a guest 


designer, Caspar Neher, will be seen 
next summer. 
The main foreign orchestra at Edin- 


burgh next summer will be the famous 
Concertgebouw Orchestra of Amster- 
dam. 

Despite the attractions of the other 
Festival of Britain centers, the Edin- 
burgh Festival last year attracted more 
North American visitors than ever be- 
fore. 
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THE FORUM FOR TEACHERS 


Marjorie Walthall, Ph.D.—Forum Editor 


Chairman of Department of Music, San Antonio College 


1300 San Pedro Avenue, San Antonio, Texas 


(ADDRESS YOUR QUESTIONS TO THE FORUM EDITOR.) 


‘Men are never so likely to settle a question rightly 
as when they discuss it freely...—Thomas B. Macaulay. 


Questions on music are invited from all readers of Southwestern Musician. 
A panel of specialists, whose names appear on the following page, has been 
established to answer questions. Inquiries of general interest to music teachers, 
students, and professional musicians will be included in this section. 


The following questions have been 
answered by Hardin Van Deursen, who its 
Associate Professor of Voice at University 
of Kansas City, Kansas City, Missourt, and 
President of the Kansas City area of Na- 
tional Assoctatton of Teachers of Singing. 

Soloists in Choirs 

Question: Should solo singers indulge 
in glee clubs, choir, chorus, or other 
vocal ensembles ? 

Answer: Yes. Provided that the lead- 
er or instructor in charge of such or- 
ganization(s) has a thorough under- 
standing of the voice and of singing, 
it is hardly credible that any such 
work would be anything but helpful for 
rhythmic feeling, pitch discrimination, 
diction problems, and general musician- 
ship. Tone is the problematical factor 
of prime importance. It is not essen- 
tial that the conductor be a solo singer 
(or even a “has-been,” himself), but 
it is necessary that he understand what 
it takes to sing; for if he is unsym- 
pathetic and untaught in the knowledge 
of vocal limitations, it is entirely pos- 
sible that such participation could be 
definitely harmful to a young vocal- 
ist’s development. 

Languages for Voice Teachers 

Question: What languages are to be 
recommended for inclusion in the 
American voice teacher’s repertoire? 


Answer: First, of course, good 
straight mid-continent non - dialect 
American English (such as used by 


“top” Broadway or Hollywood actors 
and/or radio-TV announcers); second, 
approved church or ecclesiastical Latin 
(sometimes referred to as “Italianized” 
Latin); third, Italian; fourth, German; 
and fifth, French. These five will take 
care of all the needs of the average 
voice teacher, and they cover the usual 
concert repertoire. 

Concert singers who indulge in the 
presentation of selections in Spanish, 
Norwegian, Russian, Hebrew, or other 
tongues usually do so because of the 
fact that this particular language is 
of some singular or specific interest to 
the individual concerned and not be- 
cause it is a part of the accepted and 
active teaching and singing vocal solo 
literature. 





The following question is answered by 
Marjorie Walthall, FORUM FOR TEACH- 


ERS editor. 
Where are the theory courses 

in college? 
Question: Why are 


the _ titles 
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“Theory” and “Harmony” 
to disappear from the 
lists of colleges? 
Answer: The writer has reference 
to the fact that more and more of our 
music schools and college music de- 
partments are substituting such titles 
as “Fundamentals of Musicianship” 
and “Literature and Materials” for the 
courses that were called “Theory” and 
“Harmony.” The answer to this ques- 
tion is to be found in the ever growing 
attitude on the part of teachers that 
music students need most an under- 
standing of the elements of music itself 
and that this understanding is ac- 


beginning 
music course 





Florence Fender Binkley 


quired best through the study of good 
music. 

Let me explain this point further: 
Teachers have agreed always that stu- 
dents should learn the details of musi- 
cal structures and elements. In many 
cases these details have been. isolated 
from the whole for careful study. 


And so it has been that “theory” 
has consisted of the learning of rhyth- 
mic patterns, intervals, chord struc- 
tures, and the like; and “harmony” 
has been made up largely of endless 
exercises systematically designed to lead 
the student through every conceivable 
problem of progression, retrogression, 


and modulation in four-part vocal writ- 
ing. More and more music teachers are 
questioning the adequacy of this solu- 
tion to the teaching of musical under- 
standing to students. 

Today’s trend to revise these courses 
can be summed up in the statement 
that is appearing ever more widely in 
catalogs of colleges and is something 
to this effect: “Students will study, 
listen to, analyse, and model for pur- 
poses of written work the literature 
of music, with particular emphasis on 
the literature of their own applied 
music field of concentration.” 

Thus it is that the names for such 
courses have been revised, for the 
terms “musicianship” and “materials” 
are more appropriate to the purposes 
of the courses. 


The following questions have been 
answered by Florence Fender Binkley, out- 
standing private teacher of Oklahoma City, 
Oklahoma 

Music Teacher of Pre-School 
Children 

Question: I should like to offer piano 
to pre-school children. What in your 
opinion should be the qualifications 
for a teacher of this age level? 

Answer: Primarily the teacher must 
love small children; she must under- 
stand them intuitively. She must be 
young in spirit and have a fine imagi- 
nation; she must be patient, kind, and 
intelligent. Pre-school children are at 
the “once upon a time” age, and so 
she should be brim full of stories 
which illustrate pieces and are per- 
tinent to the work in general. She 
should have had a course in pedagogy 
for children; she should learn to teach 
quickly with a few well-chosen words 
within the scope of the child’s under- 
standing, and she must learn to wait 
patiently for the response which is 
sometimes very slow in coming. 

Personally, I know of no field of 
teaching more trying, more arduous, 
and needing more study and wisdom 
than music teaching for the pre-school 
child. On the other hand, I do not know 
a more important field nor one more 
rewarding and satisfying than this for 
the music teacher. 


Toys and Games in Pre-School 
Music Lessons 

Question: Do you believe in the use 
of various devices, such as toys and 
games, in teaching piano to the pre- 
school child? 

Answer: Yes. Any device of the 
child’s world, a game or toy which will 


(Continued on page 13) 
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Our Panel Members 
of Forum 

Band: Dr. Max Mitchell, Dean, School 
of Music, Oklahoma A & M College, 
Stillwater, Okla. 

Orchestra: Dean Daniel Sternberg, 
School of Fine Arts, Baylor Univer- 
sity, Waco, Texas. 

Piano-Duo: Dr. Isabel Scionti, 307 Nor- 
mal Avenue, Denton, Texas. 

Piano: Dr. Clarence Burg, College of 
Fine Arts, O C U, Okla. City, Okla. 

Pre-School Piano: Florence Fender 
Binkley, Rt. 1, Box 5, 4415 North 
Kelley, Okla. City, Okla. 

Organ: Everett J. Hilty, Professor of 
Organ, University of Colorado, Boul- 
der, Colorado. 

Voice: Hardin Van Deursen, Assoc. 
Professor of Voice, University of 
Kansas City, Kansas City, Mo. 

Choirs: Dr. Orville J. Borchers, Dean, 
School of Music, S M U, Dallas, 
Texas. 

Violin: Dr. Eric Sorantin, Professor 
of Violin, Our Lady of the Lake Col- 
lege, San Antonio, Texas. 
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help you to teach and the child to 
learn should be used. Oftimes, a game 
will help to make clear a point which 
otherwise is vague, or a toy will help 
overcome a point which is or has been 
difficult to understand. 


The following question ts answered by 
Dr. Eric Sorantin, Professor of Violin and 
Associate Director of Music, Our Lady of 
the Lake College, San Antonio, Texas 

The Violin Beginner 

Question: Should a beginner on vio- 
lin be confronted immedietely with 
printed music? 

Answer: No. The beginner should be 
taught first to play a few scales in 
one octave well. Then, with this prob- 
lem of finding the notes on the instru- 
ment under reasonable control, the in- 
tricacies of printed music can be under- 
taken. 
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To Aspiring Pianists 
By Florence Mercur 


(Miss Mercer is a seasoned concert artist 
who has had her formal Town Hall debut, 
followed by several coast-to-coast tours and 
appearances at leading universities, where 
she has served as performer or counselor on 
advisory panels. She has repeatedly won the 
acclaim of the critics and the public on her 
tours, and for her musical scores written 
for TV and major Broadway productions. 
But despite all this, she maintains that she 
must continually work hard “to attain per- 
fection” while she “hopes for the best.””— 
Editor.) 


I should like to tell every aspiring 
pianist that becoming a concert artist 
is a long and thorny road. But despite 
the keen competition, there will always 
be room for the ARTIST who has the 
spark and wants to get there. 

However, first the aspiring concert 
artist must be blessed with patience 
and good health. Second, she must have 
dogged perseverance and a strong will 
power driving her. Third—and this is 
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FLORENCE MERCUR and husband, 
Paul Mercur, who is Broadway 
playwright. 


most important — she must have an 
open mind and the ability to accept 
criticism in the right spirit, whether it 
is good or bad. 

She should never have her head up 
in the clouds—that’s down right con- 
ceit. She should know from the outset 
that the moment she transposes her- 
self from the concertgoer’s comfortable 


chair to the concert stage, the glamor 
of the stage is swiftly stripped of its 


tinsel . . . She finds herself at that 
moment staring at her piano, which 
means work and sweat and more 


work and sweat. 

Above all, I would like to tell the 
aspiring concert artist that she should 
never, never become discouraged. If 
she has it in her to become a good 
pianist, she’ll stick to it, no matter 
what the disappointments. Eventually 
then, she will achieve the goal that 
God has fired her heart and mind with. 
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Announcements 

The Eighth Annual Jewish Music 
Festival, sponsored by the National 
Jewish Music Council, will be held Feb- 
ruary 9th to March 9th, according to 
Rabbi Emanuel Green, chairman of the 
Council. Inquiries should be addressed 
to the National Jewish Music Council, 
145 East 32nd St., New York City 16. 


Biennial Young Artists Auditions: 
New York City, April, 1953. 
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SIGHT-REATING FOR THE YOUNG PIANIST 


By Doris Hedges 


No piano teacher has been properly initiated into the profession 
until he discovers a pupil with several years of private lessons who 
cannot read music. The category of poor sight-readers varies from 
bad to worst. The worst of them struggle from one wrong note to 
the next, forgetting the key signature, overlooking accidentals, and 


utterly ignoring rhythm. 


The prevalent neglect of attention 
to sight-reading is all the more serious 
because accurate reading is necessary 
to sound musical progress. The extent 
of development of a gifted student, 
and the extent of enjoyment of music 
in later life of the amateur student 
are both strongly influenced by read- 
ing ability. Sometimes a poor reader 
is a talented student with a good ear 
whose teacher always played his new 
pieces for him; as he advances to more 
difficult pieces he is handicapped by 
the length of time it takes to learn 
the notes. Many average students who 
might grow up to be_ enthusiastic 
amateurs are thwarted in playing for 
pleasure, because reading is such a 
chore. 

With proper attention the average 
student can be taught to read music 
accurately, without painful effort. Of 
course, there are a few students with 
no musical inclination or aptitude, as 
there are a few students who learn to 
read music with very little time and 
effort. This article is not primarily 
concerned with either of these groups. 
Neither does the author pretend to ad- 
vance any original theories; but rather 
has attempted to synthesize workable 
techniques, and emphasize the benefit 
of using them. 

Right From The Start 

The best way to deal with sight- 
reading problems is to prevent them 
through a proper approach in the early 
stages of training. To present to a 
child of seven at one of the first les- 
sons all the names of the lines and 
spaces, expecting him to remember and 
apply them, is about as reasonable as 
giving him the Greek alphabet to 
memorize for the next lesson. 

It is much more practical to begin 
with the interval approach. As soon as 
the child knows the notation of Middle 
C, he can read easy pieces merely by 
observing direction—up or down. From 
the beginning this does away with the 
necessity of looking at the hands, which 
is a weakness of many poor readers. 
Drill should also be given in finding 
keys without looking, through feeling 
for the black key groups. 

As different beginning notes are 
used in pieces, the pupil gradually 
learns the staff position of the notes 
from F below Middle C to the G above. 
When the pupil’s attention is called to 
the fact that line notes go by thirds 
(“every-other-one”) and so do space 
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notes, he can locate any of these notes 
as soon as he has learned Middle C, D 
above, and B below. This also prepares 
him to recognize and play skips of 
thirds easily and quickly. Before pre- 
senting any notes beyond the compass 
of the first easy pieces, the teacher 
should make sure that the pupil knows 
these notes perfectly by drilling with 
flash cards. 

In using flash cards the drill should 
always be playing the notes, not nam- 
ing them, since the prime object is the 
eye-finger coordination which is _ne- 
cessary to good reading. The author 
has had several piano students who 
could name any note pointed out to 
them, but who invariably played the 
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A Southwesterner by birth, Miss Hedges 
has resided in Texas most of her life, having 
attended Denton High School and Texas 
State College for Women at Denton. During 
1950 and 1951 she left Texas to attend the 
Eastman School of Music, where she was a 
fellowship student in theory and piano. In 
August 1951, she received a Master of Arts 
degree with a major in Theory at Eastman. 

Miss Hedges has taught piano successfully 
in Shamrock, Texas, where she also served as 
music director of a local church. She now 
maintains a private studio in Amarillo. She 
considers the National Piano Playing Audi- 
tions and National Music Week among the 
“high points” of her students’ yearly activi- 
ties. 
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notes in the wrong octave. After a 
student has learned to play the notes 
correctly the names are associated 
through experience and through writ- 
ten work, 

When the pupil knows the five notes 
up and five notes down from Middle 
C, the other notes can be located by 
counting lines or spaces from the notes 
he already knows. Leger lines can be 
counted up from the top-line F and 
down from the bottom-line G. Leger 
lines between the staves are counted 
from Middle C. 


It is important to note that the pupil 
can locate the new notes without re- 
ference to the letter names of the 
lines and spaces. For example, suppose 
the leger lines above the treble staff 
are being introduced. The _ student 
knows the top-line F, and the problem 
is to locate the C above. Ask him to 
count how far this C is from top-line 
F, When he sees it is two lines up, he 
counts the lines (every-other-one) on 
the keyboard, and locates the note. 


Another pitfall in the early stages of 


music reading is reading by finger 
numbers. The best way to avoid this 
is to use pieces with fingering indicated 
only on the beginning note. 

From the very beginning, the teacher 
should try to develop the habit of ob- 
servation, Before playing a new piece 
the pupil should be taught to look it 
over for several things: (1) Pattern 
(up and down, skips, etc.). (2) Rhythm 
(new rhythms should be clapped). (3) 
Key signature and accidentals. (Have 
the pupil point to notes on the music 
which will be flatted or sharped, and 
find these notes on the keyboard.) (4) 
Dynamic signs, as soon as they are in- 
troduced. 

After looking over the piece, the 
pupil should put both hands in playing 
position, on the right notes with the 
right fingers, count a full measure, then 
begin. The habit of counting is formed 
most easily in the early stages of 
training. Some use of the metronome 
is also recommended, It makes count- 
ing more fun. 

When the pupil has learned the notes, 
and has acquired the habits of observa- 
tion and counting, it is advisable to 
follow through on the interval ap- 
proach, drilling on skips of fourths, 
fifths, sixths, sevenths and octaves. 
This emphasis will result in more faci- 
lity and continuity in reading. 


Remedial Reading Drill 

What can be done for the poor sight- 
reader who has had several years 
of instruction? This requires more 
patience and tact than teaching a 
beginner, because bad habits must be 
broken before good ones can be formed. 
The student must be made to realize 
his need for improvement; he should 
be prepared that the work will not be 
easy at first, and most important of 
all, he should be assured of the re- 
warding results if he applies himself. 

Many of the techniques described for 
teaching beginners can be adapted to 
help poor readers. Flash cards can be 
used to determine if the student can 
play every note accurately and quickly. 
This check may reveal confusion of 
bass and treble notes, general weak- 
ness of bass clef and leger line read- 
ing, and playing notes in the wrong 
octave. 

Teaching the student to find the 
right key without the process of recit- 
ing letter names will solve all these 
problems. First show the student now 
to find the line notes on the keyboard. 
Start on C and go up to the top-line 
F; then start on C and go down to 
the bottom-line G. When he can find 
line notes at the keyboard easily, show 
him the flash-cards, and have him iden- 
tify the notes as “three lines up”, 


(Continued on page 19) 
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PEGASUS IN TARLATAN, A DIVERTIMENTO 


By Amy Freeman Lee 


While most of us are familiar with 
the “horse opera”, the far more in- 
triguing subject, the horse ballet, is 
an almost totally neglected musical 
subject. However, the neglect is under- 
standable since this musical event, 
which four centuries ago delighted 
Evropean nobility, is today offered 
only rarely in the much modified deriv- 
ative form of Dressage performed 
to comparatively prosaic music. 

One of the few revivals in the last 
hundred years took place in 1918 at 
the Salzburg summer riding school, 
when the magnificent Lipizaner horses 
danced the Spanish ballet figures to 
the ancient airs of the Sarabande and 
the courant. The recent International 
Horse Show held in Monterrey, Mexi- 
co, included the Dressage team from 
France in a performance of exquisite 
grace and made me think, while I was 
enjoying it, that there might be musi- 
cal refreshment in recalling the Horse 
Ballet for the SOUTHWESTERN 
MUSICIAN. 

The engravings reproduced with this 
article are from a book on equitation, 
the Historie Pittoresque De L’Equita- 
tion, Ancienne and Moderne, and are 
the very ones which accounted for my 
stumbling onto this fascinating subject 
several years ago. Finding them in an 
old art shop one day, I was piqued to 
engage in a full correspondence on 
equitation schools and Horse Ballets 
with a few living authorities on this 
subject.* 

During the Renaissance and Baroque 
Periods, drama permeated every phase 
of life from sports and military action 
to religious ceremonies. Instead of 
going to a theater, you MADE a thea- 

















French Equitation 
(1834) 
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Amy Freeman Lee comprise an enviable 
record for intelligensia twice her age. T here 
fore, it ts sufficient to state she ts regarded 
authoritatively as Critic, Lecturer, Painter 
and Writer. Mrs. Lee lectures and writes 
with equal freedom on music, literature, 
and painting. She also knows history, gov 
ernment and horses. She resides at 127 
Canterbury Hill in San Antonio, Texas 

-Editor 


ter everywhere you went by drama- 
tizing everything you did. In other 
words, added to the concept of Man 
as a “bag of bones” was a goodly 
poundage of “ham”! 


The precedent for the Horse Ballet 
is found in very early military trea- 
tises when war tactics were executed 
in the technique of the dance. Sport- 
ing and dramatic warfare maintained 
its artistic formality for many years; 
but slowly, almost imperceptibly at 
first, this warfare pattern was chan- 
neled into the tournament. 


When the tournament finally was 
blown into history by the invention 
of gunpowder, it survived in part as 
dramatic allegory in the form of a 
tilting-joust with musical accompani- 
ment. During the early seventeenth 
century, these jousts became an integ- 
ral part of a rather strange musical 
form, the operatic-tournament, in 
which there was a peculiar mixture of 
musical, military and dramatic events. 
Then, as music became the predomi- 
nant part, the joust mellowed into the 
pure aesthetic beauty of the horse 
ballet. 

The horse ballet literally galloped 
through the continent capturing the 
imagination of many monarchs, such 
as the Hapsburgs, who corralled it in 
Vienna. Between 1600 and 1637, nu- 
merous equestrian ballets were per- 
formed in Florence and Tuscany and, 
as in the case of opera, these festival 
processions came into France from 
Italy. The magnificent white Arabian 
stallions of the Spanische Reitschule 
were hailed by the people of their day 
with the same boisterous enthusiasm 
our own contemporaries show for the 
horse-opera. 


In Austria, the ballet horse under- 
went caterpillar metamorphosis assum- 
ing mythological garb for festival occa- 


*The author wishes to express her indebted- 
ness to Dr. Paul Nettl, formerly of Prague, 
who is now a member of the faculty of 
Westminster College in Princeton, New Jer- 
sey, for providing the initial literary intro- 
duction to the subject of equestrian ballets 
by means of several articles including 
“Equestrian Ballets of the Baroque” pub- 
lished in the January, 1933 issue of THE 
MUSICAL QUARTERLY and “Opera Under 
the Sky” and “The Background of Operatic 
Battle” which appeared respectively in the 
November ist and November 15th, 1943 
issues of OPERA NEWS. 


sions. The Rossballett, whose golden 
era was simultaneous with the peak 
of the Baroque Period, was the re- 
sulting butterfly. By 1666, the eques- 
trian ballet was world renowned, as 
copies of Antonio Bertali’s ballet, The 
Contest Between Air and Water, were 
sent to all of the major courts. On 
June 18, 1932, a superb revival of a 
Rossballett was presented at the Span- 
ische Reitschule in Vienna as historical 
spice during the International Music 
Festival. 

A prance-by-prance account of La 
Germania Esultante, Festa A Cavallo, 
characteristic example of these ballets 
produced in 1677 at the summer castle 
of Count Labkowitz at Raudnitz, goes 
something like this: 

The Kaiser, who made his entrance 
after that of his Squadron, started the 
dance mounted on an elaborately deco- 
rated horse. Following the Kaiser were 
six trumpeters, a drummer, and the 
Duke of Lorraine with twelve lackeys 
and his Squadron. A signal in the form 
of a musical interlude was given for 
the ballet to begin, and after many 
intricate figures were performed, there 
entered a float, bearing a young woman 
symbolizing Germany. 

Then followed a series of songs by 
Germania and chorus, and as Ger- 
mania exited, the two war-like Squad- 
rons mounted different horses and 
prepared for the tournament. After 
this tournament, Germania re-entered 
to sing the second part of her tribute, 
and the arena was then cleared so 
that the ballet could begin. 

First, riders had their mounts per- 
form graceful courvets to the music of 
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HK. SORANTIN BUILDS A SYMPHUNY 


By Lucile Auten Malcom 


At the risk of being “dated” this writer remembers, with sharp nostalgia, 
the San Angelo of horse and buggy days. Even then, that pretty West Texas 
city on the beautiful Concho River was a bustling center of great wealth and 
business activity, and an important wool and mohair mart for the ranch proper- 


ties of the surrounding country. 


Even more important, as background 
to the city’s symphony of the future, 
was the fact that San Angelo’s 
people had, from the first, an estab- 
lished culture which included good music 
and art in many forms. Families from 
England, from Australia, from Boston, 
Massachusetts, came to make their 
homes and fortunes. They brought with 
them a love for fine music, cultivated 
in centers where such entertainment 
was richly available, and added their 
efforts to those being made in this di- 
rection by the original settlers of the 
city. 

The love of good music still prevail- 
ed in San Angelo down through the 
years, and it was into this atmosphere 
that Dr. Eric Sorantin came, three 
years ago, when he attended a garden 
party in the city. Constantly absorbed 
with his teaching and conducting duties 
in San Antonio, where he resided, Dr. 
Sorantin had not realized before, until 
that night, that here in San Angelo 
was a city hungry for good music, yet 
lacking in the kind of civic orchestra 
it seemed to deserve. 

Dr. Sorantin’s talk of music that eve- 
ning captivated the interest of every- 
who overheard him in conversa- 
tion. With typical western enterprise, 
some of these present who were most 
interested in music immediately ar- 
ranged a meeting of important business 
men and civic leaders. The purpose of 
the meeting was to organize a local 
symphony orchestra, 

By the time the meeting was held, 


one 





it had became generally known in-San 
Angelo that Dr. Eric Sorantin would 
be a major. asset in the city’s musical 
life if he could be persuaded to direct 
the symphony to be formed... At the 
age of twenty, they learned, Dr. Soran- 
tin had been appointed conductor of the 
well-known Linz Philharmonic Orches- 
tra in Austria. Later, he had become 
an outstanding success as conductor of 
such important orchestras as the Vien- 
na Symphony, the Wagnerian Opera 
Company orchestra, the Nashville Sym- 
phony, the Chicago Little Philharmonic 
Orchestra, and others. He had con- 
certized most successfully as violinist 
in all of Europe, South America, and 


much of the United States. He had 
also earned a Doctor of Philosophy 
degree at the University of Vienna, 


VA" 


Born and reared in San Angelo, 
with an appreciation for fine music, the 
author has naturally shared the apprecia- 
tion of her fellow townsmen for a gifted 
conductor who has organized and built with- 
in San Angelo the finest symphony orches- 
tra it has ever known. But with her appre- 
ciation for music, in addition to her own 
ability as pianist and singer, Lucile Malcom 
has the ability to write, and so to tell others 
of her city’s appreciation for Conductor 
Sorantin. 

After her graduation from Baylor College 
in piano and voice, Mrs. Malcom maintained 
her own studio in Abilene for a number of 
years. While never a staff member of Har- 
din-Simmons University, she cooperated with 
the Music Department of Hardin-Simmons 
in promoting music in Abilene. She also has 
served as writer on the staff of the local 
Abilene Reporter. She now resides with her 
husband, Charles Malcom, in San Antonio, 
and is publicity chairman of the San An- 
tonio Chamber Music Society. 


Texas, 


and at Vanderbilt University, and had 
written many noteworthy compositions 
for orchestra, violin and piano. 

The San Angelo Symphony was ulti- 
mately formed, and Dr. Sorantin agreed 
to conduct. He would, he decided, com- 
mute to San Angelo from San An- 
tonio by plane so that all rehearsals 
and performances could be accommo- 
dated on his crowded schedule. 

Travis Baker was chosen as first 
president of the San Angelo Sym- 
phony group which was composed of 
almost 80 musicians. Most of the group 
comprised professional musicians, 
teachers, and advanced young players 
of the city, with out-of-town musi- 
cians represented. For the first and 
second symphony seasons, for the most 
part, the smaller symphonic numbers 
were played. 

But with the opening of San An- 
gelo’s third season this fall, and with 
a steadily developing musical appre- 
ciation on the part of its patrons, a 
symphonic program of the customary 
pattern is being offered. Tschaikows- 
ky’s Fifth Symphony in E Minor is a 
typical example of this. Several fine 
soloists have been presented each sea- 
son, among them being Elva Kalb 
Dumas, soprano; Joseph Tekula, cellist; 
Marjorie McClung, soprano, and Orazio 
Frugoni, noted Italian pianist. 

The personnel of the orchestra, of 
which Weldon L. Surber is now pres- 
ident, has a more professional cast this 
year. Many of its eighty members are 
recruited for rehearsals and concerts 
from Dallas, Waco, and San Antonio, 

Victor Alessandro, conductor of the 
San Antonio Symphony, has been most 
cooperative and generous in lending 
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Send Us Your Tape or Acetate Recording 
WE MAKE THE RECORDS ... YOU GET THE PROFIT 


Complete service. Editing by Vonna. 
Processing and pressings by Allied 
Record Manufacturing Co., world’s 
largest independent transcription 
recorders. Special albums and labels. 
LP and 78 and 45 RPM speeds. 
FREE BROCHURE: Tells How To Record; How 
To Make A Profit For Your Group! WRITE: 
VONNA PRODUCTIONS, INC. 
5816 WILSHIRE BLVD., LOS ANGELES 36, CALIF. 
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Make plans now to attend MTNA 
Convention at Dallas Feb. 24-28! 














THESE 


Choral 
Collections 


WILL HELP YOUR BUDGET 
FOR FINE 
PROGRAM MATERIAL 





THE BOW STREET BOOK: For 
SopRANO, ALTO AND BARITONE. (S.A.B.) 
Davis. Music from Bach, Brahms, Byrd, 


Morley, and Webbe; folk songs $1.00 


AMERICAN FOLK MUSIC: For HIGH 
SCHOOL AND OTHER CHORAL GROUPS. 
Jackson and Bryan. Twenty-five songs 
that have expressed American mood and 


sentiment through the years. Mixed 
| voices. Illus... . $1.25 
TEN AMERICAN SONGS: For §.8S.A. 


Pitcher. 


of characteristic 


Distinctive new arrangements 
American songs. Some 


with optional action features $1.00 


CONCERT SONGS. 
standing repertory 


Out- 
material for girls’ 
$1.44 


Armitage. 


or women’s choral groups. Cloth 


THE CHECK BOOK. 


songs of masculine appeal for hi 


Dykema. Part 
xh school 
arrangements. Full 
$1.00 


boys. Comfortable 


and satisfying harmony. Civth 


GLEE MUSIC: For Junior Hicu 
ScHOOL Boys. Gibb and Morgan. Com- 
bines unchanged, changing and changed 
Well-tested and 


voices. increasingly 


popular $1.00 
GLEE MUSIC: 
Gibb and Morgan. 


For TREBLE VOICES. 


Program music from 


classic, folk and modern sources. Easy 


arrangements, largely SSA $1.00 


} Send for copies on approval 


C. C. BIRCHARD & CO. 
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BOSTON 16, MASS. 
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OF SPECIAL INTEREST 


Mid-West Band Clinic Well Attended 

The Mid-West National Band Clinic, 
held in the Sherman Hotel in Chicago 
during December, was attended by more 
than 3,000 band directors and friends. 
Eighteen different technical clinics 
furnished practical and inspirational in- 
formation at every turn, and at an eve- 
ning concert, six well-known bands 
presented representative music of all 
publishers, to acquaint band directors 


with the latest and finest in band 
music. 

Lee W. Petersen of the VanderCook 
College of Music and chairman of the 
Mid-West National Band Clinic, has 
issued an invitation to bandsmen and 


music educators, urging them to make 
the next Midwest Band Clinic a 
“must” on their calendar. (The Sixth 
Annual three-day National Band Con- 
vention will be held at the world-famous 
Sherman Hotel December 12-14, 1952.) 


Seagle Colony Prospers 
The Colony Opera Guild, affiliated 
opera group of the Seagle Colony, 


Schroon Lake, New York, is believed 
to be the only operatic company that 
is entirely “in the black” from the 
revenue of its performances. 

This fact was revealed in a recent 
report sent to Souhtwestern Musician 
by John Seagle, director of the Seagle 
Colony. Mr. Seagle further revealed 
that last summer was the Guild’s sec- 
ond season in its new home, the Oscar 
Seagle Memorial theater, which seats 
285 persons. Funds for building the 


theater were contributed by former, 
present, and future students of John 
Seagle and by former students of his 
father, Oscar Seagle. 

Last summer’s repertoire included 
several opera performances by the 
Guild, including the “Bartered Bride,” 


in which Elfego Esparza took the prin- 
cipal role. Other performers included 
Frank Green, Nora Sands, Kenneth 
Alpert, Weldon and Wayne Thomas, 
Peggy Cloud, Carolyne Howe, Alec 
Dantre and Richard Owens. It was 
in this performance that Frank Green 
was signed up for the Broadway show 
currently on tour, “Kiss Me Kate.” 
Principal players in “La Traviata” 
included Deborah Alden, Frank Green, 
Richard Owens, and Margaret Farr. 


After seeing a performance of this 
opera, Mrs. Cornelius Vanderbilt Whit- 


ney offered a full scholarship for next 
season at the Colony to some fortunate 
singer, to be selected by John Seagle. 


World Famous Musicians 
Perform at Yakima 

In response to requests received dur- 
ing past four seasons, Adolph Baller 
and Gabor Rejto of the world-famous 
Alma Trio, recently returned to Yaki- 
ma, Washington, to perform a concert 
for the friends of Music Series of the 
Wilson School of Music. 
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To those SOUTHWESTERN string mu- 
sicians who have sent us repairs and 
other business durina the past months. 
An ever-increasing number of _in- 
quiries about violin and bow repairs, 
cases, etc., indicates our 
business methods please. 


prices and 


ED SMITH | 
VIOLIN SHOP 
2012 May St. Fort Worth 4, Tex. 
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TEXAS MUSIC EDUCATORS ANNUAL CONVENTION 


Hotels—Crazy and Baker—February 6-9—Mineral Wells, Texas 


ESTILL FOSTER 
President, TMEA 





Dr. D. O. Wiley Robert Fielder 
Secretary Band Chairman 
TMEA TMEA 
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CLINIC PROGRAM 
Wednesday, February 6 


2:00 P.M. 
6:00 P.M. 
8:00 P.M. 
8:00 P.M. 
9:30 P.M. 
10:00 P.M. 


Registration-—Lobbies of Baker and Crazy Hotels 

Dinner for band clinicians, organizers, and try-out directors 
State Board of Directors Meeting 

Exhibitors Meeting 

Phi Beta Mu Business Meeting 

Lobby Sing (Miss Edna Mario Jones in charge) 


Thursday, February 7 


10:00-11:30 A.M. 
12:00- 2:00 P.M. 


Stringed Instrument Evaluation and Repair Clinic 
Divisional Luncheons 


2:00- 3:00 P.M. Demonstration of Brass Instrument Repairs 
4:00- 5:00 P.M. Exhibitors Fair 
6:00- 7:30 P.M. General Business Meeting and Dinner 

8:15 P.M. North Texas State Symphony Concert 


9:30-11:30 P.M. 
10:00 P.M. 


Student Dance and Entertainment 
Lobby Sing (Miss Jones in charge) 


, Friday, February 8 


9:00-10:00 A.M. Demonstration of Woodwind Instrument Repair 
10:00-11:00 A.M. Exhibitors Forum 

12:00- 2:00 P.M. Division Luncheons 

2:00- 3:30 P.M. Texas Bandmasters Association Meeting 

3:00- 4:00 P.M. All State Rehearsals 

4:00- 5:00 P.M. Regional Meetings 

5:00- 6:00 P.M. Exhibitors Fair 


5:30 P.M. 
8:15 P.M. 
10:00-12:00 P.M. 
10:00 P.M. 


Phi Beta Mu Dinner 

Grand Concert 

Student Dance and Entertainment 
Lobby Sing—Lobby, Baker Hote] 


Saturday, February 9 
8:00 A.M. 
9:00 A.M. 


11:00 A.M. 
12:30 P.M. 


Music Supervisors Breakfast 
General Business Meeting 
Concert 

State Board Meeting (Luncheon) 








Euell Porter 
Vocal Chairman 
TMEA 





G. Lewis Doll 
Orchestra Chairman 
TMEA 


GUEST CLINICIANS 
Bands: Raymond F. Dvorak, Univer- 


sity of Wisconsin; Charles Richter, 
Iowa State University. 


Chorus: George Kreuger, Indiana 
University. 
Orchestra: Dr. Stanley Chapple, 


Dean, University of Washington. 


Elementary: Marguerite V. 
University of Michigan. 
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Edna Marie Jones 
Elementary Chairman 
TMEA 





PEGASUS IN... 
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the corrente, expressing the gay spirit 
of the tournament. Then figures made 
up of diversified curvets and volts were 
executed by the knights, and as the 
music changed, so did the figures. The 
rest of the ballet was made up of 
many complex figures such as_ the 
“Trezza” or round dance. Next, nine 
mounted knights performed the sara- 
bande, and again elaborate figures 
were danced on the spot and in mo- 
tion. After the riders had paid homage 
to the Empress, the ballet ended with 
the Squadrons forming semi-circles. 

Although the careful research of 
Dr. Paul Nettl has provided us with 
rather detailed accounts of the chore- 
ography of the horse ballets, little is 
actually known about the music com- 
posed for them. Dr. Curt Sachs, emi- 
nent musicologist, thinks that there 
is a possibility that the famous seven- 
teenth century Viennese composer, 
Johann Henrich Schmelzer, who was 
both chamber musician and conductor 
at the court of Vienna, wrote equine 
ballets. Obviously, the job of tracking 
down the musical scores themselves 
would be a virgin field of research for 
the present day scholar-musician. 

If you will examine closely the small 
figures in the accompanying illustra- 
tions, you will see some steps from a 
typical equestrian ballet. At the top 
of the picture which depicts French 
equitation in 1834, the riders on the 
left side are shown performing the 
figure called a couversion au galop, 
and on the right, the double par deux. 
Across the base of the central figure, 
there is an engraving of a character- 
istic horse ballet. 

The other print depicts German 
equitation circa 1759, and around the 
central figure are shown various ballet 
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figures including la pirouette (a figure 
in which the horse keeps his back legs 
practically stationary while galloping 
around them with his front legs) and 
la courbette (a figure in which the 
horse folds his front legs and, rising 
on his ‘hind legs, hops forward). 

These horse ballets of the great 
European courts were presented on 
such a vast scale that they could only 
be realized today if the New York 
Philharmonic Symphony accompanied 
the Metropolitan Opera in whose pro- 
duction the Ballet Theater was danc- 
ing and for which Ringling Brothers 
Circus provided the entr’actes. And, 
incidentally, only if the United States 
Treasury Department footed the bills, 
could these ancient musical pleasures 
of the evening be afforded. 

As the complexities and expenses 
of war became more imminent with 
the close of Louis XIV’s reign in France 
(this sentence has a somewhat familiar 
ring), the horse ballet ran out of 
reasons and straw! By the end of the 
Baroque Period, about all that was 
left of the horse ballets was a phase 
or two like tilting at the ring, and 
soon even these were replaced by hunt- 
ing and racing, thanks to the English. 
By the eighteenth century, the horse 
ballet was a fit subject for research. 

The next time someone tells you 
that you dance like a horse, remember 
the Rossballett and say, “Thanks”. 
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SIGHT READING FOR... 
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“four lines down’, etc. Next drill on 
playing the line notes. This is followed 
by similar drill on space notes. It also 
helps the pupil to remember that space 
notes are between line notes, which 
he already knows, 

The Wallace and Winning “Speed 
Drills for Sight-Playing” are an ideal 
size and also include description of 
other valuable drills. 

In introducing an older student to 
the interval approach to _ reading, 
Frances Clark’s Reading Technique 
(Summy) will be found invaluable, It 
is an excellent step-by-step presenta- 
tion which includes both drills and 
pieces of progressive difficulty. 

In addition to actual reading prac- 
tice, an emphasis on theory is neces- 
sary to improve reading habits. The 
pupil should be taught to recognize 
and write key signatures, to write, 
recognize and play scales and principle 
chords, to clap rhythmic patterns, and 
to define terms relating to dynamics 
and tempo. This theoretical knowledge 
should be constantly applied in looking 
over a new piece before playing it. 

Many poor sight-readers need to 
break the habit of constantly looking 
at the hands. In supervised reading the 
teacher may need to cover the hands 
with a sheet of music. 

The nervous reader usually needs 
extra practice in playing chords. He 
should be taught to read from the 


bottom up, and to place his fingers on 
all the notes of the chord before play- 
ing. He then plays the chord as a 
whole, instead of fumbling for the 
notes separately. 

Satisfactory progress in sight-read- 
ing will depend both on supervised 
reading at the lesson, and extra assign- 
ments for the pupil by himself. There 
is no substitute for regular practice. 
To a certain extent the pupil should 
be left on his own for his assignments, 
and encouraged to explore hymns, 
popular music, familiar songs, and 
pieces in his albums which he has not 
learned. 

The student should never be allowed 
to forget that he is reading music, not 
just notes, and all the musical aspects 
of a composition should be observed on 
the first reading. The one exception to 
this rule is tempo: even though he 
knows what the actual speed is, he 
should play slowly enough to insure 
accuracy. 

Really fluent sight-readers are born, 
and not made; but with thought, time 
and patience on the part of student and 
teacher, sight-reading problems for the 
majority of students can be solved, It 
is certainly worth trying! 
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DR. SORANTIN BUILDS... 


some of his fine musicians. All who 
play under the baton of a man of Dr. 
Sorantin’s musical stature feel it a 
great privilege. Most of Sorantin’s 
conducting is done without musical 
scores. 

It has long been Dr. Sorantin’s con- 
tention that music lovers and music 
pupils alike are truly inspired only by 
hearing and performing “live” music. 
He feels that this is one of the signal 
advantages offe red a music-loving 
community by its own local symphony. 

This season a Civic Chorus appears 
on occasion with the orchestra. The 
idea for such a chorus, initiated by Dr. 
Sorantin, was later carried out by 
Paul Peck of San Angelo College, who 
organized the Chorus. More versatility 
in program concert naturally is real- 
ized with this valuable addition. 

Not only has San Angelo organized 
a symphony—but it is one that is free 


Sheet Music I 





Sheet Music . . Records . . Steinway 
and other fine pianos Band In- 
struments . Hammond Organs 
and complete musical accessory and 
service departments. Stop in or mail 
your order. 


JA, REED 
Music Company 


805 Congress Austin, Texas 





























Texas Musie Teachers Association 


Dr. Archie N. 


University of Texas, Austin 


The School of Music of Baylor Uni- 
versity is enjoying another season of 
varied musical activities. During No- 
vember the 160-voice Oratorio Chorus 
and the Baylor Symphony Orchestra 
were heard in the opening concert of 
the current symphony series in the 
first performance, in these parts, of 
Stravinsky’s Symphony of Psalms. 
Dean Daniel Sternberg conducted the 
concert which featured Orazio Fru- 
goni, Baylor’s pianist-in-residence, in 
a performance of Beethoven’s Emper- 
or Concerto. Mr. Frugoni, by the way, 
is now on an extensive European tour. 

The twentieth annual production of 
Handel’s Messiah took place on De- 
cember 18 under the direction of Robert 
Hopkins. A number of student soloists 
were featured along with the Oratorio 
Chorus. 

Plans for the season include three 
additional concerts on the orchestra 
subscription series with Daniel Stern- 
berg, John Woldt and Donald Moore, 
as conductors. Among the soloists will 
be Harriet Woldt, cellist and Ernst 
Wallfisch, violist. The principal work 
on the program is Honegger’s King 
David which will be the featured work 
of the eighth annual Spring Festi- 
val, on March 27. 

Other activities will include concerts 
by the Baylor Golden Wave Band, the 
A Cappella Choir, the Faculty String 
Quartet, members of the faculty, and 
students. 

As a special attraction this season, 
the Baylor School of Music undertook 
to sponsor a performance by the cele- 
brated Sadler’s Wells Theatre Ballet, 
on January 8. 
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Howard-Payne Expands Courses 


Since January 1, Howard Payne Col- 
lege of Brownwood has been offering 
courses which will lead to master 
degrees in nine fields. According to 
Dr. A. A. Brian, vice-president of the 
college, master degrees will be offered 
in the fields of Bible, business, edu- 


cation, English, government, history, 
mathematics, music and science. Six 
hours will be accepted by Howard 


Payne on residence work done in other 
colleges and universities towards the 
degree, Dr. Brian revealed. 


Richard Ferrin, violinist, and George 
Anson, accompanist, were presented at 
Texas Wesleyan College in an evening 
recital during December by the Divi- 
sion of Fine Arts of the College. Music 
by Sibelius, Stravinsky and Bloch was 
featured. 
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The teaching staff and students of 
Texas Christian University in Fort 
Worth, the people of Texas, and 
many others are saddened by the 
sudden passing of Dr. Clarence Best, 
Professor of Music Education of 
the University’s School of Fine Arts. 

Dr. Best held the Ph.D. Degree 
and was regarded as an authority 
in his field. He was one of the 
Southwest’s foremost conductors and 
research scholars. 

Dr. Best’s articles to Southwestern 
Musician and to other professional 
periodicals were contributions of 
musical knowledge, To his bereaved 
family, the staff of Southwestern 
Musician expresses love and warm 
friendship. 











Young Smithville Pianist Gives Recital 

Sharon Ellen Ott, ten-year-old pian- 
ist pupil of Jane M. Kearney of Hous- 
ton, Texas, presented a November re- 
cital at the Smithville Methodist Church 
which both charmed and amazed her 
audience, according to Margaret Web- 
ster, Smithville music reviewer. 

Sheron’s program was composed of 
a Minuet by J. S. Bach; Allegro by Mo- 
zart, and Solfeggietto by K. P. E. Bach, 
followed by Moszkowski’s Spanish 
Dance in which Sharon’s mother, Mrs. 
William Ott, played the second piano 
part. 

Also on the program was a group 
of selections designed to appeal es- 
pecially to Sharon’s contemporaries: 
four little bird songs; Etude by Con- 
cone; and Debussy’s “The Little Shep- 
herd.” 

For all her great talent, Miss Web- 
ster commented, Sharon is just a little 
girl who has “warm friendly smiles 
for her very young listeners” and who 
unhesitatingly consulted her program 
from time to time to “make sure of 
the sequence of numbers.” 


———————— eee 
Texas Wesleyan Presents 
‘Messiah’ 

The Division of Fine Arts of Texas 
Wesleyan College, Fort Worth, di- 
rected by Donald W. Bellah, presented 
the College Chorus and Orchestra and 
Choir of the Polytechnic Methodist 
Church during December in a Sunday 
afternoon concert of The Messiah. 
PALAU OUOOnmW 

Make your hotel reservation NOW 
to attend MINA Convention in Dallas, 
February 24-28. 
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Young Artist Competition 
Scheduled For April 


The eighth annual 
Competition, 


Young Artist 
sponsored by the Civic 
Federation of Dallas in association 
with the Dallas Council on World 
Affairs, will be held within the period 
of April 8-10, with the G. B. Dealey 
Memorial Award audition on April 11. 
Competition will be open to all serious 
students of piano, voice and strings 
between the ages of 16 and 26 who 
meet the stipulated requirements. 

The auditions will be held in Dallas. 
Th four winners selected will receive 
$50 each and will have opportunity to 
be presented in solo concerts in the 
1952-53 Young Artist Series. Inquiries 
should be addressed to Musical Direc- 
tor, Civic Federation, 2419 Maple Ave- 
nue, Dallas, Texas. 


The Austin Symphony Orchestra, 
with Ezra Rachlin as musical director, 
has announced that Walter Cassel, 
baritone, will be featured in the sym- 
phony’s concert February 25. On March 
17, the Austin Symphony will give a 
special concert, and on March 31, 
Dorothy Kirsten will be guest perform- 
er for the symphony. 

- e 


AUSTIN COLLEGE STAFF 
ADDS NEW MEMBERS 

Two new members of the Fine Arts 
Division of Austin College, Sherman, 
are Miss Ethel Rader, instructor in 
voice, and Miss Margaret Bebb, in- 
structor in piano. 

According to an announcement re- 
ceived from Francis H. Mitchell, chair- 
man of the Music Department, Miss 
Rader has achieved national promi- 
nence in music through her affiliation 
in the past with Southern Methodist 
University and Hardin-Simmons Uni- 
versity, and with the Rader Music 
Colony at Lake Texoma, which she 
established last summer with much 
success. She was a member of the 
S.M.U. music faculty for ten years 
and headed the voice and ensemble de- 
partment at Hardin-Simmons for six 
years. 

Margaret Bebb, formerly of Houston, 
graduated from Wichita Falls high 
school, and received her bachelor and 
master degrees in music at the Texas 
State College for Women, Denton. She 
graduated with honors and received a 
teaching fellowship in piano. During 
1949-50 she studied under Edwin 
Hughes in New York City. 


(Continued from page 25) 
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Oklahoma Musie Teachers Association 


Mrs. Hazel D. Monfort, Alva, Oklahoma 


W. F. Deusinger, 


FESTIVAL OF ARTS GIVEN 


The second annual Festival of Arts 
was held recently by the Fine Arts 
Department of the Lawton Woman’s 
Forum, with Mary Lavinia Young serv- 
ing as chairman of the festival’s fine 
arts. 

An impressive Profession of the Choirs 
on the first evening of the festival 
was followed by songs by the Lawton 
Community Choir, the Fort Sill Indian 
School Glee Club, the Lawton High 
School Chorus, and the Rose of Sharon 
Choir of Bethlehem Baptist Church. 
Directors were Miss Young, Addison 
Thompson, Mrs. Ruby Patmon, Ira 
Jean Snow, and Judson B. Ross. 

The second evening included opera 
excerpts from Act III of Rigoletto 
by Verdi. Performers were Carmen 
McCuistion, Mrs. Robert Bruce, Pedro 
Delgado, Jess Bitterman, Mrs. F. E. 
Weller, and Mikel Johnson. Songs of 
the Orient, from China and Japan, were 
also featured, with Carmen McCuistion 
as soloist. 

s — — 


SYMPHONIC CHOIR 
GIVES ANNUAL CONCERT 

The Fine Arts department of Okla- 
homa A. and M. College presented its 
annual Christmas concert on December 
16, with Paul T. Klingstedt directing. 
The theme of the evening concert 
was “The Heart that sings will break 
down every mountain of fear and dis- 
couragement.” 

Soloists were Mary Jo McCullough, 
Joanne Schakelford, and Ann Downing. 
Accompanists were Jo Ann Kay and 
Mrs. T. L. Boterf. The Ladies Chorus 
was featured in a number by M. Prae- 
torious, entitled, “A Spray Arose to 
Glory.” 

. —— 


INDIAN MUSIC RECORDINGS 
MADE IN OKLAHOMA 


A pastime which started as a hobby 
is now becoming a thriving business in 
an Indian missionary’s home in Okla- 
homa City. According to Rev. Linn 
Pauahty, when he and his wife started 
recording Indian music as a hobby in 
their Anadarko home a few years ago, 
they were astonished to find the num- 
ber of Indian songs that were lost with 
the older Indians when they died. 

“Hundreds of songs of all the tribes 
are now gone,” Mr. Pauahty revealed, 
“because the music is handed down 
through the generations only by mem- 
ory. 

So he began to record Indian music, 
and soon Mr. Pauahty was assigned by 
the Board of Missions of the local 
Methodist church to make recordings of 
the Indian missions, which include the 
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Alva, Oklahoma 





DISTRICT CONVENTION 
HELD AT LAWTON 

The Southwest District Convention 
of OMTA was held in Lawton in No- 
vember, and featured a piano concert 
and a piano workshop. The concert was 
given by Robert Reynolds, graduate 
student of Dr. Carlos Moseley of the 
University of Oklahoma. The workshop 
was conducted by Dr. Clarence Burg, 
dean of the School of Music, Oklahoma 
City University. 

The morning session included regis- 
tration and a business session which 
featured reports from the following 
branch officers: Mrs. Edith Nelson 
Mackey, Oklahoma City area; Mrs. 
Mary Cooke Caster, Oklahoma City 
branch; Mrs. Stella Parrish, Altus 
Branch; Mrs. Troy D. Smith, Hobart 
branch; Mrs. Mary A. Caldwell, Chick- 
asha area; Mrs. Bernice W. Smith, 
Chickasha branch; Mrs. F. E. Weller, 
Lawton area, and William C. Fletcher, 
Lawton branch. 

Also included in the Convention pro- 
gram was the District Audition Win- 
ners Recital and the presentation of 
awards. 

Mrs. Hazel D. Monfort, State presi- 
dent of OMTA, delivered the Conven- 
tion message. 


DAA mmm 


Kiowa, Comanche, Apache, Ponca, Che- 
yenne, Osage, Creek, Chotaw, Semi- 
nole and Euchee tribes. The recordings 
were to be used in the film, “Great 
Spirit of the Plains.” 

After this work was completed, Mr. 
Pauahty continued to make the record- 
ings but limited them to religious songs 
for his own collection. Soon, however, 
the demand for the recordings became 
so great that the Pauahtys bought more 
equipment in order to make more copies 
of the records. That was in 1946. 

In 1947, the Pauahtys began to add 
tribal and ceremonial songs to their 
collection. Most of the tribes they 
worked with at the time were the 
Kiowa, Pawnee, Ponca, Comanche, Cad- 
do, Cheyenne, Arapaho, and Sac and 
Fox. A year later, the Pauahty’s dis- 
cussed the possibilities of further ex- 
panding the work with friends, and in 
the autumn, organized the American 
Indian Soundchiefs Corporation. 

The corporation, located in the Pau- 
ahty’s present home in Oklahoma City, 
now issues a record catalog and also 
sells a special album for storing rec- 
ords, cover of which was designed by 
the artist Jack Hokeah. Most popular 
are the war dances, round dances, two- 
step dances and the “Forty-Nine” 
songs, which are war journey songs. 
Major retail outlets for the records 
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Editor 





MRS. BLANCHE HINES 
of Ardmore, Oklahoma 
Parliamentarian of OMTA 


are at Seattle, Washington; Albuquer- 
que, N. M., and the Oklahoma inter- 
tribal arts and crafts association at the 
Southern Plains Indian museum at 
Anadarko. 
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DR. SORANTIN BUILDS... 


of debt. As one symphony member 


stated, “What a beautiful color is 
BLACK.” 

And what a _ beautiful sound is 
MUSIC—particularly the music of a 
community that was determined to 
have the best symphony possible—even 
if its conductor has to commute by 
plane to get to rehearsals on time! 

Dr. Sorantin, who is associate di- 
rector of music at San Antonio’s Lady 
of the Lake College, and musical di- 


rector of the San Antonio Chamber 


Music Society, is not only a “top draw- 
er’ musician but an expert business 
man. He is generous and kind, with 
sympathetic appreciation of all things 
that go to make up a good community 
life. 

San Angelo is proud of the sym- 
phony Dr Sorantin has built, and he 
is counted as a most distinguished 
member of the city’s cultural life. 

* 


POSTSCRIPT .. . 


made and duly refused by him. He also 
left a circus collection which San 
Antonio is proud to possess. Not only 
a great many thousands of dollars were 
invested in these two collections; but 
all of his life was invested, as well as 
most of his happiness after his mother’s 
death. 

“The last year of Harry Hertzberg’s 
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New Mexico Music Teachers 


Byrdis Danfelser, Albuquerque, New 


Robert Page, Portales, New Mexico 


Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. A. W. Jarrett, 2734 Meadowview Road, Albuquerque 


University Gives Opera 

The “Marriage of Figaro,” presented 
by the University of New Mexico’s 
Opera Workshop on January 11, 12 and 
13, was well cast and expertly staged. 
A large and appreciative audience at- 
tended each performance. The produc- 
tion was directed by Kurt Frederick 
and Jane Snow, assisted by Edward 
Snapp and the University’s Depart- 
ment of Drama. 

Fourth Program of Series Scheduled 

The fourth program in the series 
featuring Beethoven’s Ten Violin So- 
natas and modern music for the piano 
will be heard February 3 at the Uni- 
versity of New Mexico. On this pro- 
gram Kurt Frederick, violinist, and 
George Robert, pianist, will play the 
Sonatas Op. 12, No. 3 and Op. 30, No. 
3 by Beethoven, Also, the Sonata for 
Piano Op. 1, by Alban Berg, and Ernst 
Krenek’s Twelve Short Piano 
Op. 83. 


Pieces, 


Page Directs Messiah 

Robert Page, of Eastern New Mexico 
University, Portales, directed the Uni- 
versity Choir in the Messiah on Decem- 
ber 16. Page’s Acappella Choir, dur- 
ing the second week of January, pre- 
sented a full week of concerts. Prof. 
Page is listed as a Panel member for 
the NATS Forum to be held at the Con- 
vention in Dallas on February 24-28. 

* 
Mexico Music Teachers’ 
executive board meeting 
was held last month, January 13. 
* 

All members of NMMTA are urged 
to attend the MUSIC TEACHERS NA- 
TIONAL CONVENTION in Dallas, 
February 24-28, 


The New 


Association 


* 
PIANO CLINIC IN MARCH 

Of special interest to piano teachers 
and students will be the Piano Clinic 
conducted by Dr, Leo Podolsky and 
sponsored by the Danfelser School of 
Music, Albuquerque, on March 3 
4, 


and 


Dr. Podolsky, qualified both as a 
concert pianist and educator, will deal 
with the fundamentals of piano peda- 
gogy and artistry in its progressive 
development. For the fourth consecu- 
tive year, Dr. Podolsky has been en- 
gaged as a member of the piano fac- 
ulty of the International Summer 
Academy at the Mozarteum, Salzburg, 
Austria. 

Colored slides made on recent trips, 
entitled “The Musical Atmosphere and 
Festivals in Europe,” will be shown 
by Dr. Podolsky while in Albuquerque. 
The showing will be a benefit for the 
Muisicians Club of America. 





Mexico 


Association 


President 
Vice-President 
Secretary-Treasurer 
Reporter to SM 





Mrs. A. W. (Shirley) Jarrett 


NMMTA Correspondent and Reporter 
to Southwestern Musician 


PAPA 00 


To All NMMTA 
Members: 
Please send your notices, pictures, 
news items, newspaper clippings, or 


other material you would like submitted 
to SOUTHWESTERN MUSICIAN for 
this page to: 

Mrs, A. W. Jarrett 

2734 Meadow View Road 

Albuquerque, New Mexico 


Wherever you are, NMMTA mem- 
bers, we want to hear from YOU! 








Charlemaude Curtis 
Secretary 


NMMTA 





POSTSCRIPT ... 
(Continued from page 2] 
life was truly a sad one. He was a 
lonely man despite his many friends 
and his money, and his grief was that 
of a child, not knowing how to pick 
up the threads alone—traveling, en- 
tertaining, doing for his friends, but 
never seeming to fill the vacancy that 
came with her passing. These splendid 
collections will both bear the name of 
Hertzberg, and some day I prophecy 
an organization will honor that name. 

“Mr. Hertzberg’s likes were as strong 
as his prejudices, and we in this Club 
are fortunate in being in the first 
category. He proved his friendship for 
us in innumerable ways, always aiding 
us in life, remembering us with un- 
usual generosity in death. 

“He was taken while he still had 
much to do, and we wonder why such 
things have to be. Robert Louis Steven- 
son said, ‘Surely at whatever age it 
overtake the man, this is to die young. 
In the hot-fit of life, a tiptoe on the 
highest point of being, he passes at 
a bound onto the other side. The noise 
of the mallet and chisel is scarcely 
quenched, the trumpets are hardly done 
blowing, when trailing with him clouds 
of glory, this happy -starred, full- 
blooded spirit shoots into the spiritual 
land.” 

Trustees of the Anna Hertzberg 
Scholarship Loan Fund of, the Tues- 
day Musical Club are Misses Estelle 
Jones and Mary Sangster Terrell and 
Mrs. Edward Harker. The Fund, a 
handsome financial legacy, was willed 
to the Tuesday Musical Club by Harry 
Hertzberg with the hope it might be 
of assistance to ambitious students 
whose musical possibilities matched 
other various requirements necessary 
for applicants wanting to take advan- 
tage of the Fund. (Inquiries in this 
regard are addressed to the Anna 
Hertzberg Fund for Music, P. O. Box 
2135, San Antonio, Texas.) 

In addition to the circus museum 
and rare book collection in the Carne- 
gie Library and the Music Library in 
Anna Hertzberg Memorial Hall, there 
is still another Hertzberg collection 
which, though not so pretentious, re- 
veals something of the philosophy by 
which Harry Hertzberg lived. This is 
the rare Valentine collection which is 
kept in a room with the Hertzberg 
rare book collection. The Valentines 
are suspended on easels—as colorful, 
as arresting as beautiful murals. 

His mother’s Tuesday Musical Club 
was ever in Harry Hertzberg’s thoughts 
and long a part of affectionate plan- 
ning for the future. The message in- 
scribed on one of his 19th century 
Valentines might well illustrate the 
feeling in his heart for this group: 
“To you, my Soul! 

Affection move; 


Devoutly, warmly true, 
My life has been a task of love, 


One long, long thought of you.” 
THE SOUTHWESTERN MUSICIAN 























Arkansas State Music Teachers 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas 


Dean Kenneth Osborne, University of Arkansas, Fayetteville 


LETTER FROM MRS. GIROIR TO ASMTA MEMBERSHIP 


Dear Member: 


Please may I submit with humility the accomplishments of my tenure of 
office as President of Arkansas State Music Teachers Association? 
The State Syllabus was compiled and accepted as the official syllabus by 


the State Department of Education. 


Your Association was represented at the National Teachers Conference in 
San Francisco and was invited to be a speaker before the group. 


The history of the Arkansas Associa- 
tion, its accomplishments and achieve- 
ments was selected to be printed in the 
resume of the convention in their na- 
tional bulletin and in their national 
magazine. 

Twenty-three letters from various 
State organizations have been written 
inquiring of our accreditation plan and 
association with the State Department 
of Education. Twenty-two copies of the 
Syllabus have been mailed upon re- 
quest. 

We received a gift from Dr. H. Grady 
Harlan to aid us in paying for our first 
year of Southwestern Musician. We 
have adopted this magazine as our of- 
ficial publication and the news column 
is open to each and everyone of you— 
free of charge. Dean Kenneth Osborne, 
University of Arkansas, has served as 
editor of our page. Address your news, 
reports, and photographs to him. 

Our Association has been granted the 
privilege of attending Little Rock Com- 
munity Concerts for tax—50c. One con- 
cert last year and six this year. 

Bulletins have been mailed to all 
teachers at least three times a year 
and four this year. 





Arkansas ranks among the five 
states having the highest rating mu- 
sically. Our State Colleges and fac- 
ulties have been recognized and their 
work has been exhibited. Our private 
teachers have been foremost in my 
thoughts as it is through you that the 
music of the State plants its seed, buds 
and grows to maturity. 

The A.S.M.T.A. Festivals were org- 
anized last year and were highly suc- 
cessful musically. College Faculty 
teachers so capably judged them. Stein- 
way pianos were used as a courtesy of 
Houck Music Company. Incidentally we 
paid expenses of Women’s Club, mov- 
ing the pianos, tuning and judge’s sal- 
aries from the fees recieved, without 
disturbing the treasury. 

I personally audited the books and 
mailed out statements from 1948 to 
1951. This took all of the month of 
June and 2 weeks in November. The 
Board voted in June to mail out state- 
ments to all members in arrears. No 
one neglects paying their debts in our 
group, but it seemed more business- 
like to mail out statements as every 
other business is handled this way. In 
line with National Music Teachers, your 
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convention program was mailed out to 
you prior to the convention. 

Your Association is mailing out to 
Arkansas Band and Orchestra Associa- 
tion, Arkansas Public School Music Di- 
vision, American Guild of Organists 
and College Group of Music Teachers, 
an invitation for approval of their 
Board, to form a council whereby prob- 
lems of each group can be discussed 
in the council. 

Your Association unanimously voted 
to become affiliated with Music Teach- 
ers National Association at the Novem- 
ber Convention 1951. Arkansas will 
then be a part of Southwest Regional 
Division of M.T.N.A. and also a mem- 
ber of the National Association. 

My very sincerest appreciation to 
each and everyone of you for your 
wonderful cooperation. It takes many 
hands to make a success of an organi- 
zation. Each of you has given assist- 
ance, I want to personally thank our 
efficient officers who served so faith- 
fully. 

We regretted the loss of our Treas- 
urer, Milton J. Trusler, who continued 
his work on his doctorate degree at 
Indiana University. Mr. Trusler served 
very efficiently and in addition to his 
office as Treasurer, he served so cap- 
ably in 1950 as Program Chairman, and 
again as Chairman of Students Festival 
in April 1951. This was handled beau- 
tifully and my sincere appreciation goes 
to Mr. Trusler for this excellent begin- 
ning. Mr. R. B. Watson was appointed 
as A.S.M.T.A. Treasurer July 1951 to 
fill the unexpired term of Mr. Trusler 
and I want to thank him for his fine 
cooperation and efficiency. 

My heartiest congratulations to our 
new officers who will serve our Organi- 
zation the next two years. Each was 
hand-picked for capability, sincerity 
and interest in our Association. They 
are: 

President, Miss Evelyn Bowden, Ar- 
kadelphia; first vice-president, Prof. 
Kenneth Osborne, Fayetteville; 2nd 
vice-president, Mrs. E. H. Houston, 
Benton; secretary, Florence Dean, Rus- 
sellville; treasurer, Helen Lyon, Ar- 
kadelphia; and parliamentarian, Mrs. 
C. J. Giroir, Pine Bluff. 

New Board members are: Mrs. A. A. 
Harris, Monticello; Mrs. Ruth Klepper 
Settle, Little Rock; Dr. Harold C. Ma- 
nor, Jonesboro; Mrs. H. Grady Smith, 
Arkadelphia; and Dr. Bruce Benward, 


Association 


President 
Editor 





MISS EVELYN BOWDEN 
Arkadelphia, Arkansas 
President of ASMTA 


Fayetteville. 

My appreciation to our Program 
Chairman, Dr. Harold C. Manor, and 
to each committee chairman, and to 
everyone who served on one of the 
committees. Your fine spirit is what 
put us “on top.” Please always let m« 
be your friend and feel free to call on 
me at any time if I can serve in any 
capacity. 

I should like to add: all members of 
ASMTA should plan to attend the MU- 
SIC TEACHERS NATIONAL CON- 
VENTION in Dallas on February 24- 
28. 

Very sincerely, 
Your friend, Marcelline Giroit 


College Band Selected 

The Arkansas State College Varsity 
Band of Jonesboro, under the direction 
of Dr. Kenneth Appleton, has been 
selected as official band to his majesty 
Rex, King of the New Orleans Mardi 
Gras. 

The Arkansas State Band will be 
in New Orleans during the week of 
February 24. As part of the tour, 
several high school concerts will also 
be presented in Arkansas, Mississippi 
and Louisiana. 

. 


LETTERS... 


the September Cover* and the picture 
on page 11 of the Walters Choir. Thank 
you!”—Hellen Marie Bilbrey, Missis- 
sippi Women’s College, Hattiesburg, 
Mississippi. 

*(Miss Bilbrey was SM’s cover girl 
for September.—Editor.) 























NATIONAL GUILD OF PIANO TEACHERS 


ROBERT FLOYD is giving a piano 
recital on Guild Day at the MTNA 
Convention and will be presented in a 
Town Hall Recital on April 9 under 
the sponsorship of Irl Allison. Floyd, 
who won the Town Hall engagement in 
1949 at the Cleveland Convention, has 
studied with Isabel and Silvio Scionti. 
He has taught in the University of 
Kentucky, and is at present teaching 
in Corpus Christi and filling concert 
engagements throughout Texas. 


Dear Southwestern: February 28 will 
be Guild Day at the Music Teachers 


National Association Convention in 
Dallas. The program, as_ tentatively 
worked out by Paul Roe Goodman, 


chairman, is as follows: 

9:00 to 10:30 A.M. Report on Plans 
for the Guild by the Founder and 
President, Dr. Irl Allison. 

Discussion will be led by Paul Roe 
Goodman, directed to the Panel mem- 
bers, comprising Dr. H. Grady Harlan, 
Isabel Hutcheson, Grace Ward Lank- 
ford, Florence Fender Binkley, Stanley 
Sprenger, Paul Clarke Stauffer, Bessie 
Ryan, Richard McClanahan, Iva Lough- 
lin Guy, Robert Vetlesen, Dr. James 
Francis Cooke and May Etts. 


who 





has 


Three Hundred-fifty Centers from Coast to Coast 


Allison as National Representative of 
NGPT for organizing new chapters, as 
well as for playing recitals. Miss Zug 
has given two New York recitals at 
Town Hall and has toured South Amer- 
ica. She makes here home in Reading, 
Pennsylvania. 

1:00 to 2:00 P.M. Recital by Ruth 
Slenezynski of San Francisco, who is 
known throughout the United States 
as “the prodigy pianist.” 

2:00 to 3:00 P.M. Discussion by Hans 
Barth, Leo Podolsky, and Silvio Scionti. 

3:00 to 5:00 P.M. Recitals by former 
Guild winners of the Recording Com- 
petition: Albert Gillespie, Robert Floyd 
(see picture) and Robert Hoffman. 
Gillespie and Floyd are pupils of Scion- 
ti. Hoffman is a pupil of Dr. Podolsky. 
This year’s winner, Rosamonde Lewin, 
pupil of Rosina Lhevinne, was asked to 
appear, but is being married this month. 

John Mokrejs’ Symphonic Poem, 
“Sohrab and Rustum,” was given its 
premiere by the Oakland Symphony 
Orchestra at the opening of the season 
FLOYD in the Oakland Auditorium Theater. 
Orley See conducted. Dr. Mokrejs is a 
Dean in the Guild. 

February events of interest to Guild 
members include a Town Hall Recital 


ROBERT 
At Town Hall April 9 


10:40 A.M. Recital by Elizabeth Zug, 


been appointed by Dr. Irl 





Dallas 


Dr. Allison 
there 


Box 1113 


in person. 





MTNA Convention In Dallas 


First, enroll your class for Spring Auditions. 


Baker and Adolphus Hotels, Feb. 24-28 


Hear the People You Read About 


For Information on the Guild write 


Piane Teachers 





Then relax and have a good time at 


“o™ 


(Guild program on this page) 


Austin, Texas 
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on February 20 by Maurine Stuart, 
Canadian pupil of Carl Friedberg. Miss 
Stuart gave a singularly artistic re- 
cital last season at Carl Fischer Hall. 

Allen Rogers, who has just returned 
from his second long tour, will give 
his Town Hall recital February 29, 
featuring “first time in America” of 
several works in a_ preponderately 
French program. Rogers is also a 
Friedberg pupil and gave six different 





MIRIAM 
WAGNER, 


Pianist 
ORCHESTRA 
SOLOIST 
RECITALIST 
CHAMBER MUSIC 
ARTIST 





Sight-reading. Tone production. Methodic 
cultivation of finger -independence, speed 
and endurance. Integration of technique and 


interpretation. 
FACULTY: 


AMERICAN CONSERVATORY OF MUSIC 
Kimball Bldg., Chicago 








FLORENCE MERCUR 
Pianist 
Recitalist, Guest Soloist, Seminar 
ow Bookin 
8th (1952-53) Coast-to-Coast Tour 
Write for Available Dates and Fees 
PAUL BURTON MGT. 
246 Fifth Av. New York City 








ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 


A. J. Rozance President 








Department of Music and Fine Arts 


UNION UNIVERSITY 


jackson, Tennessee 
Alton E. Harvey, B.M., M.M., Director 
Qualified Staff, courses in applied music, 
theory, church music, band, chorus 
and public school music. 
Warren F. Jones, President 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 








School of Music 
University of Wichita 


Wichita, Kansas 

B. M. Degrees in Voice, Piano, Organ, 

Orchestral Instruments 
B.M.E. Degree with Vocal or 

Instrumental Major 

M.M. Degree in Music Education or 

Performance 
Walter Duerksen, Director 








EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 


Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 
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programs in six weeks in the 1950 
summer season at Julliard. He has won 
the Hour of Music and Gardiner Mus- 
eum awards. 

Patricia Prentzel and Rita Loving 
(pupils of Katherine Frost) received 
excellent: press comments for their 
presentation of the first hearing of the 
Padwa concerto for two pianos with 
the National Symphony Orchestra at 
Holton Arms School before a dip- 
lomatic-studded audience in_ social- 





WINS SCHOLARSHIP 
Gene Featherstone, pupil of Hilde 
B. Kreutzer, of Gastonia, S. C., five- 
year national winner in the Guild, won 
recently a $400 scholarship at Oberlin. 


conscious Washington. 

Milo Van Voris, pupil of Paul Clarke 
Stauffer, was soloist with the San 
Diego Youth Symphony, and left at 
once for television appearance in Los 
Angeles. 

Soloist with the National Symphony 
in January at the University of Mary- 
land was Theodore Pries, from the 
Pries School in Maryland. 

Santos Ojeda, pupil of Rosina Lhevin- 
ne, gave a recital at the Pan American 
Union in Washington, D. C., sponsored 
by the Cuban Ambassador. 

As program chairman of the Brook- 
lyn Teachers Guild, May Etts sent 
notice of the recital by Esther Fer- 
nandez, pupil of Risina Lhevinne, at 
Brooklyn Academy of Music. 


* 
TMTA... 
(Continued from page 
New Chairman of Music 

Merrills H. Lewis will become the 
Chairman of Music at the University 
of Houston on January 29, according 
to Dr. Wilson W. Cook, chairman of the 
University’s Fine Arts Division. Chair- 
man of the Department of Theory at 
Syracuse University, Lewis is now on 
leave for advanced study at the East- 
man School of Music. 

On February 26 in Dallas, Lewis’ 
composition, “From the South—A Sac- 
red Rhapsody,” will be heard at the 
McFarlin Auditorium as a feature of 
the Music Teachers National Associa- 
tion meeting. It will be performed by 

(Continued on page 32) 


Coming in March 
SM’s NMTA Convention Issue! 
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Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


$11 Lovett Blvd. Houston, Texas 
































_ FOR BOYS AND 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.”’ 
—Estelle F. Smith 


GIRLS _ 


Fis Pipes 


ABOUT BOYS AND GIRLS 











by 
VIRGINIA HARLAN 
2170 West Kings Highway 
San Antonio, Texas 














DO YOU KNOW THAT FEBRUARY IS OUR PATRIOTIC MONTH? 





Patriotic “Greats” In Music 


Thomas Jefferson and Benjamin 
Franklin, signers of the Declaration of 
Independence, were both amateur mu- 
sicians. Jefferson was a violinist and 
Franklin invented a type of harmonica. 


Nutrition In Music 


Are you a salt and pepper inter- 
preter? By this, I mean, do you learn 


the notes first, then put in the sea- 
soning as you put salt on tomatoes 
at the table? 

Such seasoning of your music dis- 


courages musical performance. Instead, 
think first! Think musically from the 


beginning. THINK AND DO! Play 
even a scale line musically. Season 
with reflection as you play, and as 


you think you will bend your phrases 
into beautiful musical shapes and “pro- 
files.” 


Do you hold the Egg or Bubble 
point of view? I once knew a little 
girl who, on attending her first music 
lesson, was told that the whole note 
was shaped like an egg. She was the 
champion cob-pipe bubble blower in 
the first grade, and she insisted that 
the whole note was shaped like a 
bubble! 

But a bubble does not last long. An 
egg, on the other hand, contains 
nourishment and out of it grows some- 
thing of value! 


Did you ever hear of the Silver Egg? 
It was kept in a treasure room by the 
Queen of Denmark. When the queen 
pressed a spring on the egg, out came 
a golden chicken. When she pressed 
the tips of the chicken’s wings, out 
came two precious rubies! She had 
treasures within treasurers—the more 
use she made of her treasurers, the 
more she had. 
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It is thus with our music! What we 
use, we keep. The ideas we put into 
practice become ours for keeps. And 
out of these ideas come more ideas! if 
lesson with the idea that 
working with bubbles filled 
with air, the good of the lesson will 
soon vanish like a bubble. But if you 
realize you can be on a_ wonderful 
hunt, to and find and 
keep that which is there for you, as 
described in the story of the Silver 
Egg, you will have treasures to keep 
and to give away! 


you go toa 


are 


you 


treasure seek 


Your Music Diet 

There are many ways we can get 
a lesson from food for our music. The 
doughnut is an example of music that 
has nothing in the center. When we 
have nibbled away the circle of dough, 
there is nothing left! But there will 
always be a rich center in your music 
if you put your heart in your work. 

Layer cakes may remind us of those 
junior-aged boys and girls who distri- 
bute their interests too thinly over 
many activities and talents. Parents 
sometimes want their children to excel 
in too many ways. A layer of music, 
a layer of dancing, a layer of speech 
may seem fine, but it should be re- 


membered that, like a layer cake, too 
many activities help an otherwise well- 
planned program fall apart. Little can 
be learned when the student’s strength 
is taxed to the breaking point. It is 





“America” 

Members of Columbus Boychoir sing 
“America” from original manuscript in 
front of Lincoln Memorial in Spring- 
field, Illinois. 


Singing 


be a “fruit cake 
learner,” when the attention of the 
student is focused on one thing: to 
produce a fine fruit cake! Our best 
artists in music are those who work 
for one principal result. 


better instead to 





MEN OF THE JANIZARY 
1400-1826 


The Men of the Janizary, pictured 
above, were musical patriots of Turkey. 
They were military bodyguard musi- 
cians of Turkish Sovereigns, who ruled 
before the revolt of 1826, which brought 
Turkey democracy. 

Music of the Janizary has the orien- 
tal sound of the Far East. Chief in- 
struments of this group were big 
drums, cymbals, triangles and _ the 
Turkish Crescent. 

This type of music became popular 
all over Europe by 1800. Many of you 
have played imitations of Janizary 
music, as in Mozart’s “Alla Turca” and 
Beethoven’s “Turkish March.” Bigger 
listening examples are Mozart’s imita- 
tion in his “Abduction from the Serag- 
lio” and the tenor solo which gives an 
effective imitation in the Finale of 
Beethoven’s Ninth Symphony. 

This fresh interest in Turkish music 
was aroused by the late Bela Bartok 
whose last musical excursion searching 
for folk material was to Turkey—the 
land of Janizary Music. 
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DO YOU KNOW that much of the 
music of George Washington’s Day 
and Chamber Music from the Colonial 
Days of America has been recorded 
for the first time and is now avail- 
able? This will be a happy addition 
to Junior Music Club programs with 
a February date line! 
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THE CLARINET 


By E. Clyde Whitlock 


You all know the -clarinet, which 
jazz musicians jokingly call the “licor- 
ice-stick.” There hardly can be imagined 
a more beautiful tone, warm and rich, 
than a fine player obtains from the 
clarinet. It is a tone that reproduces 
perfectly on radio or phonograph, one 
of the few which does. 

It is called in France the clarinette, 
in Germany the klarinette, in Italy the 
clarinetto and often in England the 
clarionet. 

It is an instrument which we can 
trace back pretty well to one maker, 
Johann Christopher Donner of Nurem- 
berg, in about 1690. But it was some 
time before composers accepted it. 
Bach and Handel did not use it, and 
most of Haydn’s symphonies do not 
include it. But Mozart realized its 
beauty, and adopted it fully, and from 
Beethoven on we would as _ readily 
think of an orchestra without violins 
as without clarinets. 

With the clarinet we have to know 
about a device called transposing. The 
instrument now almost exclusively used 
is the one in B-flat. But there is a 
catch to it. The player sounds B-flat 
but it is written C. In other words, if 
he is to sound C, the note has to be 
written D, a whole step higher. Not 
only that, but the key of the whole 
piece is written a step higher. So 
you could not play a clarinet part on 
the oboe just as it reads and have it 
sound right, because the oboe is not 
a transposing instrument. There is a 
clarinet in E-flat, used in bands, and 
his music has to be written a minor 
third lower than it sounds, because 
when he reads C it comes out E-flat. 

Even with this device of writing, 
players nowadays have to do some 
transposing anyway, since most stand- 
ard scores used an A clarinet for music 
in sharp keys. Most of our players 
now carry only one instrument, the 
B-flat, so that they have to transpose 
A parts at sight a half-step lower. 
They do not mind if this gets them 
into six sharps. 

Perhaps we ought to mention an- 
other feature of the instrument. It is 
the only one of the usual woodwinds 
which overblows a twelfth, which is 
an octave and a perfect fifth, or from 
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ACCELERANDO 


My name’s Accelerando, 

I’m always in a hurry, 

When people try to hold me back 
It makes me fret and worry. 


But I don’t let them stop me, 
For I am my own master; 
So I move on from note to note 
Faster, faster, faster! 
Estelle F. Smith 
(First Serial Rights Only) 
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LELAND R. MUNGER 
Clarinetist with San Antonio 
Symphony 


C up to G in the next octave. The 
flute, oboe and bassoon overblow an 
octave. (If you want to know more 
about this, ask some player-friend to 
explain about the conical and cylin- 
drical bores.) But I can tell you about 
a simple experiment. Blow into the 
cap of a fountain pen (stop up the 
little hole) gently, and you can prob- 


ably hear a very faint note a twelfth 
higher along with it. All this means 
that if you increase the tension and 
blow the low C, you can get G a 
twelfth higher without changing the 
fingering, and so on for the complete 
natural scale. 

The instrument plays from ‘small 
E’ (E on the bass staff) up to at 
least C3, and even almost an octave 
higher, depending upon the skill and 
courage of the player. The instrument 
has a formidable array of levers, rings 
and pads, making it a mechanical won- 
der, but it can play almost anything 
fiddles can play, and with remarkable 
speed, 

The reed is a trial to the player, and 
he complains about his reeds like a 
good cook does about her biscuits. It 
has to be trimmed to a feather-edge, 
and players learn to prepare their own 
reeds. 

The clarinet has become one of the 
main tools of the jazz band, and the 
players are often artists on their in- 
struments. If you want to hear some 
playing in beautiful classical style, get 
a recording of Benny Goodman play- 
ing with a string quartet Mozart’s 
quintet with clarinet. 


GOLLIWOGG’‘S CORNER 


Send us your ideas! 





Dear Pan: 

Your initiative in adding new fea- 
tures of interest to your children’s 
page constantly shows itself in a num- 
ber of ways. It strikes me that one of 
the most interesting is the recently 
added column on _ orchestral instru- 
ments by Mr. Whitlock. 

Even a very young person will find 
stimulating the experience of trying to 
identify and pick out the tone quality 
of the instruments in the orchestra, 
but one needs help. The group looks 
and sounds like a great mass at first. 
Mr. Whitlock’s long experience makes 
him especially apt at expressing him- 
self in giving personality to the instru- 
ments. 

Greetings, as ever, 
Roxy Grove 
Baylor University, Waco, Texas 


Tell us about yourself! 


For Your Record Listening 


Don Gillis: THE MAN WHO INVENT- 
ED MUSIC—Jack Kilty, Narrator. 
In a very pleasant voice, Mr. Kilty 

tells a story. ... It is bedtime, and 

Grandfather relates to Wendy the 

most unusual of bedtime stories, about 

how he invented music. The composer 
introduces the instruments of the 
orchestra in a clever and amusing man- 
ner. This will entertain the grown-ups 
as well as children. The script is by 

Claris Ross and the composer. On this 

recording the composer conducts the 

New Symphony Orchestra of London. 


BOOKS 


Mr. Leslie Fairchild of Bridgeport, 
Connecticut, noted painter who at 
present is on a tour of Europe, South 
America and Mexico to locate subjects 
to paint, also is a musician and a com- 
poser. Many of us have read his ar- 
ticles in the Etude on piano playing. 
Some time ago he composed two com- 
plete books in the easier grades. 

One of these is called, “A Jolly Trip 
to Music Land,” and is designed as a 
child’s first piano book. Any child with 
this book would want to continue the 
trip, because the composer has done 
illustrations of active little note men 
that are the cleverest this reviewer has 
ever seen. 

Book No. Two has a more varied and 
advanced set of pictures which children 
will love. These books were published 
by the Forster Publications, Inc., Chi- 
cago. 
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groupings, at a time, of orchestral in- 
struments were gradually capable of 
being transferred to the disc. Columbia 
was the first company to record a 


symphony orchestra. In 1917, three or- 
chestras made recordings: the Chicago 
orchestra under Frederick Stock; the 
Cincinnati Orchestra under Kunwald; 
and the New York Philharmonic under 
Joseph Stransky. Victor was one year 
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WE SERVE MOST 
NEW MEXICO MUSIC 
INSTRUCTORS & 
SCHOOLS 


SPEEDY MAIL 
ORDER SERVICE 
BUILT OUR BUSINESS 








ALBUQUERQUE, N. M. 








On June 23, 1952 


THE ASPEN SCHOOL OF MUSIC 
Aspen, Colorado 
in the heart of the Rocky Mountains 
will open a ten-week session under the direction of Victor Babin 








ACCORDION TEACHERS GUILD 


INTERNATIONAL 


Object: “Formation of a democratic teacher-controlled body for furthering progress of the 
accordion. Organization will strive to raise standards of accordion, of teachers, teaching 
and music, with the belief that herein lies the key to proper recognition of the 
accordion.’ For Information, Write: 


Anthony Galla-Rini— President 


4408 CORLISS AVENUE LOS ANGELES 41, CALIFORNIA 








DANFELSER SCHOOL OF MUSIC 


Non-Profit Educational Institution) 
ALBUQUERQUE, NEW MEXICO 


Courses Leading to B. M. Degree 
DR. LEO PODOLSKY, World-renowned Pianist, will conduct a Piano Clinic and Workshop 
for Pianists, Teachers, and Students 
MARCH 3-4, 1952. 
For information, address: Secretary, 


Danfelser School of Music, 123 S. Broadway 
Albuquerque, N . 














HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 


Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 


Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 
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Do You Want A Fully Rounded 
Musical Education ? 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 

















behind, and in 1918 recorded for the 
Boston Symphony, and in 1919 the 
Philadelphia under Stokowski, and in 
1921 the orchestra of La Scala under 
Toscanini, 

Many have wondered if radio would 
mean the death of the phonograph. On 
the contrary. The art of recording has 
borrowed new techniques from the 
science of radio until it is more life- 


like in fidelity in tonal range and 
coloring. 
Someone has made the observation 


that before 1920, people bought records 
because of the artist. Now they buy 
records for the music itself. People 
have abandoned their preferences for 
trifles and choose instead the larger 
forms, Many unexplored musical 
masterpieces, and complete recitals of 
works rarely heard in concert are 
among record “best sellers.” Modern 
music also has popular sales appeal. 
Record collecting is popular among the 
musical hobbyists. 

Records are now preserving the his- 
tory of mankind,—perhaps even the 
music of vanishing races. Millions who 
are denied the privilege of hearing in 
person the world’s top artists can hear 
over and over these artists in their 
own homes through recordings. Musical 
clinicians record their lectures with 
illustrations. Records are used often as 
background music for talking pictures. 
Authentic music in every region of the 
earth can be reproduced in an exact 
geographic location. It is of indispen- 
sable help to the folklorist. Many vari- 
eties of radio programs, concerts, 
sermons, historical addresses, and cere- 
monies of national significance are 
recorded and re-released to smaller sta- 
tions throughout the country. 


The record by a master performer, 
or by a performing group, is a good 
criterion for tempo and interpretation 
and often a teacher’s crutch in motivat- 
ing the student. Moreover, it often- 
times proves of value for the student to 
tape record his own performances of 
program material at a given stage of 
development for the purposes of self- 
criticism, Mistakes will be exposed and 
the faulty spots can be isolated for 
concentrated diagnosis. There is no 
economy in doctoring a sore toe if the 
finger is the member that is ailing. 

And so, the insecure spots reveal 
themselves and it is of time-saving 
value thus to screen the weaknesses, A 
later recording after following a dili- 
gent practice schedule on a disclosed 
erroneous passage serves as a yardstick 
of progress. Thus, the science of re- 
cording narrows itself down to a means 
of increasing utility to the student. 

Edison once remarked, “If I have 
achieved anything worth while, it is 
due to the obstinacy and pertinacity 
inherited from my forefathers.” 

Edison’s career is one of diverse 
activities, failures, discouragement and 
perseverance that resulted in inventions 
that have so assisted the progress of 


(Continued in page 29) 
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THE TALK-A-PHONE 
An improved device for facilitating 
inter -communication systems, ampli- 
fiers, electric phonographs, record 
changers and recorders. Write to: 
TALK-A-PHONE COMPANY, 
1512 So. Pulaski Road, 
Chicago 23, Illinois. 
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civilization, it is said that before he 
died he could have “counted his medals 
by the quarts.” 

At this point we might digress to 
point out a few of the inventor’s per- 
sonal traits. He worked on a tyrannical 
around-the-clock schedule (self-im- 
posed). He was amiable and he enjoyed 
a good joke. He had a big Heart and 
was lenient with mistakes, but he was 
intolerant with such character weak- 
nesses as indolence, disloyalty and 
ingratitude. He was modest and hated 
nothing more than to be dubbed a 
“wizard” or “genuis”—descriptives em- 
ployed by newspapers and magazines 
for many years. His reaction was: 
“Why did they treat my work as 
romance instead of the drudgery that 
it was?” 

Edison related himself to the enter- 
tainment world as “The Master Im- 
pressario” because it was correctly esti- 
mated that “his phonographs and 
motion pictures had a larger audience 
within a week than all the theatres 
in America had in a year.” 

The “Nickeleon”—which puts us all 
in nostalgic mood—was his first brain 
child in the amusement field. Let it be 
appreciated that these inventions did 
not come so easily as pulling a rabbit 
out of a hat. Each was a toilsome con- 
quest. Always there were the hecklers 
and unbelievers who attempted to plant 
misgivings. 

The Eastman Kodak Company (the 
family who established the Eastman 
School of Music at Rochester) and 
their experts—stimulated and en- 
couraged by Edison—produced a highly 
sensitized surface for film such as 
Edison desired. In 1889 the first motion 
picture camera was made and 1895 
was the year of “magic lanterns”. The 
intense and concentrated work in the 
Edison laboratory was slow and the 

(Continued on page 30) 
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FEWER 
RETURNS 


with our 
“PERSONAL 
SHOPPER 
SERVICE”! 


When you use the “personal shopper service’ at the San Antonio Music 
Company, you'll find there is very little music to return. Your “‘on appproval”’ 
order is studied in every detail by our staff of trained musicians, and each 
selection is carefully, “personally”, chosen to exactly fill your requirements. 
The San Antonio Music Company “Personal Shopper Service’ is just one 
more convenience designed to serve you. Next time you need sheet music, 
use our “Personal Shopper Service’’ when ordering on approval. All orders 
filled the same day received from the most complete stocks in Texas. 


San Antonio Music Co. 


316 West Commerce Street > + & Garfield 1331 
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SUUTHERN METHODIST UNIVERSITY 


SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 


Member of the National Association of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M., M.M.., 
Chairman Division of Fine Arts 








MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Associction Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal 
Piano Ensemble. 


For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
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early movie film productions were 
crude. Jim Corbett and a frightened 
sparring partner furnished the first 
film short, and movie technicians of 
today must find the jerky registration 
of this fight picture most amusing. 

Edison never considered an invention 
perfected. His life was dedicated to an 
unrelenting labor of love over the 
devices that were to bless humanity, 
and quicken world progress. 

Out of these early experiments with 
film and camera grew the opportuni- 
ties that are ours today as we utilize 
our visual aid. equipment as tools in 
teaching. One amazing fact about Edi- 
son seems to have been guarded well, 
and that is, that his interest in music 
was alive! In order to consummate fruit- 
fully the astounding ideas that related 
to music—EDISON STUDIED MUSIC. 
His dream to make music available for 
every American home was musically 


fed, 


When we say he studied music—he 
studied the physical problems of the 
human voice—its powers and limita- 
tions. He built special studios for 
studying special effects of the tonal 
results of individual instruments of the 
orchestra. He hired, on a permanent 
basis, sight-reading players and singers 
to play and sing selections by the hour 
as laboratory experiments. With his ap- 
paratus he visited the leading cities of 
America and Europe and recorded every 
great voice that he heard; for, having 
perfected something, he wanted to era- 
dicate flaws! 

Of the many products of his imagina- 
tion he is said to have loved the phono- 
graph the most. His own words speak: 

“Of all the various forms of enter- 
tainment in the home, I know of 
nothing that compares with music. It 
is safe and sane, appeals to all the 
finer emotions and tends to bind fam- 
ily influences with a wholesomeness 
that links old and young together. If 
you will consider for a moment how 





universally the old ‘heart songs’ are 
loved in the home, you will realize 
what a deep hold music has in the 
affections of the people, It is a safety- 
valve in the home.” 


CHICAGO PIANIST 
IN ARTIST SERIES 


As a result of winning the Midwest 
Musical Arts Competitive Audition, 
Miriam Wagner, Chicago pianist and 
recitalist, appeared in January at Chi- 
cago’s Orchestra Hall on the “Musical 


Arts Piano Series.” Other artists ap- 
pearing on the same _ series this 
season are the famed Solomon and 
Kapell. 


Miss Wagner’s program included an 
exceptionally fine set of “Variations 
on an Irish Tune” by 62-year-old Ed- 
ward Collins, who died recently, follow- 
ing a productive life as composer and 
nationally-known pianist. 
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Seminary 
Fort Worth, Texas 
J. C. Wray, B.M., M.A., Mus. D. 
Dean, Schoo! of Music 





Officers 


| Dr. J. C. Wray, President 
a “T. 


Dr. Donald W. Morton, Secretary 


Smith McCorkle, Vice-President 


Dr. Walter H. Hodgson, Past-President 


Directors 


| Dr. Orville J. Borchers 


nr 


Brenham, Texas 
Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 

Chairman, School of Music 

Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B.M. 

Director, Department of Music 

Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B. M. 

Chairman, Department of Music 

| Odessa College 

Odessa, Texas 

Mrs. Ethelson L. Chapman, M.S. 

Chairman, Department of Music 

Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 

Chairman, Department of Music 

Ranger Junior College 

Ranger, Texas 

Fred Baumgartner, B.M. 

Head, Department of Music 

San Angelo Junior College 

San Angelo, Texas 

Paul V. Peck, B.M. 

Chairman, Department of Music 

Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M. M., Mus. D 

Head, Division of Music and Fine 
Arts 

Temple Junior College 

Temple, Texas 

Irene Havetost, M.A. 

Chairman, Department 
Conservatories 

Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 

Mus. D., President 

Forti Worth Conservatory 

Fort Worth, Texas 

Jeanette Tillett, President 

Houston Conservatory 

Houston, Texas 


of Music 





ee Hammond, President 


Texas School of Fine Arts 


Dean C. Burdette Wolfe] austin, Texas 
Dr. Homer F. Springfield 


Miriam Gordon Landrum, Pres. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 


ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood. 


RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood 
THIEBAUD, Frederick—B.M., M.M., Professor 
Piano, Department of Music, Howard Payne 
ollege. 
CANYON 


BRIGHT, Houston—Associate Professor c si 
West Texas State College, Canyon, Texas. 


CORPUS CHRISTI 


WOLFE, C. Burdette-—-Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street 
Ph. T-2986. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 


JANUARY 1952 


KYLE, Maude 
Avenue. 


MASON, Grace Tudor—Piano-Voice, Pres., Dal- 
las Dunning School; Nat'l Normal Staff. 
Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall). 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 


WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Ment Clair—5555 University. 


Davis—Voice-Piano; 4513 Cole 


DENTON 
HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 
JONES, William 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘’The Child 
Voice.’’ Texas State College for Women 


SCIONTI, Dr. Silvio—Artist Professor of Piano 
North Texas State College. 


E.—Professor of Music, Texas 


EL PASO 
MUTNICK, Mrs. Reuben Teacher of Pianc 
6313 Weems Way, El Paso, Texas 


THE MORGAN Piano Studies, 1323 Montana St 
Ph. 2-9502. 


FLORESVILLE 


SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 


ACERS, Victor B.—Graduate, New England 
Conservatory; Past National President, Com 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


BELLAH, Donald W.—B. Mus., M.M., Chairman 


Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 
McNEELY, Dr. Edwin—Teacher of Voice; Mc- 


NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. O. 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing 


HOUSTON 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 





MEYER, Theo. D.—School of Music, Teache: 
Pianist, Composer. Permanent certificate wy 
Texas State Dept. of Education. Accredited 


to teach vocal and 
Francis Ave. 


SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho- 


instrumental music. 1801 


mer F. Springfield, President 
KATY 
BOYD, ED—Director Instrumental Music, Public 
Schools. 
SAN ANTONIO 
- nd 
DREIBRODT, Irving—lInstrumental Music, Brack 


Ir 
aa i 
enridge High Sch 4 Haverhill 


FOX, Oscar J 1vailable for pers 


ri] f nal appear 
ances in programs of his songs. 328 E. Mul 
berry. 

HARLAN, Henry Grady—Ph. | Publisher 
Editor Southwestern Musician, Pres. San An 
tonio Music Teachers Ass'n 

INCARNATE WORD COLLEGE, Department of 
Music. 

LAW, Mrs. Edith W.—Teacher of Piano. 108 £ 
Poplar St. 


Teacher of Sing 


LOPER, Mary Stuart—Soprano 
ing. 115 Humphrey Avenue 
OUR LADY OF THE 


LAKE COLLEGE—Sister M 





Amabilis, Director Department of Music 
ROZANCE, T y—A dion teach 
rs, Trinity di 813 North St 
Mary's 
wood 
STAFFEL, Tekla S., School of Pian Teacher 
Piano, Theory, Harmon) Army Blvd 
STURCHIO, Frank G.—Director f Musi 
Mary's University 
SHERMAN 
MITCHELL, Francis H hairman, Division { 
Fine Arts and Department of Mus Austin 
Yollege, Sherman Texas 
STEPHENVILLE 
MORTON, Donald m visi 
Fine Arts; John Tarleton Agricultural lege 
TEMPLE 
TEMPLE JUNIOR COLLEGE Department of Mu 
Irene Havekost, Director 
TYLER 
OVERLEESE, Mrs M.—Pi eory 
eese School Mus I i f Dire s 
Texas Musi e e A f 
Bois d’Ar 
WICHITA FALLS 
DIDZUN, Mrs J 
sion of Mus H ecge 
ARKANSAS 


BAILEY, Katherine 
Fort Smith Juni l] 
Association f Teachers 
President, Arkansas 
Association, Fort Smith 





CALIFORNIA 


Hollywood 4€ 


TARNOWSKY, Sergei Te 
Angeles Conservatory 


icher f Piar Los 
>f Music and Arts, 845 
South Fiqueroa, Hollywood 


GESTRAM, Patricia—B. A., Pianist, accompan 
ist, theory, Keyboard harmony, training 
taught. Student of Homer Grunn, Leo Podol 
sky, Ignace Hilsberg Ph. £73-79 
2363 E. St., San Bernardino 























COLORADO 


COFFIN, Dr. Berton—Teacher of Singing, School 


of Music, University of Colorado. Boulder, 
Colorado. 

ILLINOIS 

Chicago 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721] N. 
Michigan Ave. 

GANZ, Rudolph—President, Chicago 
College. 64 Van Buren Street. 

MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 
VINS, Maurice and Anna Daze—Voice, Piano 
Northern Indiana Conservatory, 509 W. Wash- 


Musical 


TeaE tia 


ington, South Bend, Indiana. 

SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 

IOWA 


SIGMA ALPHA lIOTA—Kathleen Davison, Na- 





tional President 1009 25th Street, Des 
Moines 11. 
KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
guest director of festivals. Head of Music 
Department, Kansas State Teachers College 
Emporia, Kans 
MASSACHUSETTS 
INDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston 
MICHIGAN 
TA RON—National Professional Music 
1ternity. Miss Marie Marti, National Presi- 
nt. 18240 Meyers Road, Detroit 35, Mich. 
MISSISSIPPI 
BILBREY, Hellen Marie—Professor of Violin and 
Theory, Mississippi Woman's College, Hat- 
esburg 
MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn 
MISSOURI 
llege Music Dept.—Under the direc- 
f the Sisters of Loretto at the Foot 
ross. A. B. in Music and B. of Music 
ttion. Address the Registrar, Webster 
ege, Webster Groves 19, Missouri 
NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 
Newark 2 
NEW MEXICO 
BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 


er Danfelser, B.M., M.A., President. Faculty 
of 18 Teacher. 123 So. Broadway, Albu- 
querque. 

PAGE, Robert—B.A., M.M., Instructor of Voice, 
Eastern New Mexico University, Portales, 
} M 

NEW YORK 

ETTS, May L., Teacher of Piano, Associate 

Teacher to Guy Maier, 719 Steinway Hall, 


New York City. 

GERRY, Arthur—Teacher of Singing. Member: 

GMA; NYSTA; NATS, American Academy 

of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGncS, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y 

KORTSCHAK, Hugo—Violinist. Studio: 
Q9lst St., New York 28, New York. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive. New York City. 

MILLER, Miss Rosalie— Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 

SCHOFIELD, Edgar — Singing: Voice-Building, 
Repertoire, Coaching. 50 West 67tn Street, 
New York City 23. 


155 East 





TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 

OKLAHOMA 

COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 18282 S. 19th St., Chickasha, 
Oklahoma. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 

PENNSYLVANIA 

MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

TENNESSEE 


JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
VIRGINIA 
HARRIS, C. William—Conductor and Teacher 
of Voice 


HARRIS, Zoe Lynex—Vocal Coach and Teacher 
of Piano, Jefferson Court Apts., Danville, Va. 


POOL, Arlette—Teacher of Piano, Fairfax Hall, 





Waynesboro, Virgina. 
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a 250-voice chorus from the public 
schools and the Dallas Symphony 
Orchestra, which is conducted by Wal- 
ter Hendl. 

The Rhapsody is based upon five 
folk hymn tunes of the South. The 
composer has employed devices com- 
monly found in cantatas of the Baroque 
period. Most of the tunes are treated 
in chorale variation style, although one 
appeared unaltered in the solo alto 
voice while the orchestra elaborates 
around it. 

Lewis was National Student Adviser 
of the National Federation of Music 
Clubs from 1940 to 1947. He originated 
the Young Composers’ Contest spon- 
sored by that organization. 


S. A. Symphony 
Features Jorge Bolet 


The San Antonio Symphony, with 
Victor Alessandro as musical director, 
was joined by Jorge Bolet, distinguish- 
ed Cuban-born pianist, for its seventh 
subscription concert given in Decem- 
ber. Bolet, whose career has been a 
mixture of music, war and the Good 
Neighbor Policy, made his debut with 
the Symphony by performing the 
Rhapsody on a Theme by Paganini for 
piano and orchestra, by Rachmanin- 
off. 

Bolet’s achievements in this country 
include the Josef Hofmann Award; ap- 
pearances in several important cities 
including New York, Philadelphia, Bal- 
timore, and Boston; orchestral engage- 
ments with the Philadelphia Orchestra 
under Eugene Ormandy; and annual 
Carnegie Hall recitals. 


Christmas Musicale Given 

A Sunday evening Christmas Musi- 
cale at the First Baptist Church, San 
Antonio, during December featured 
several numbers from Handel’s Messiah, 
Christmas carols including a Ukrainian 
carol, a 17th Century German melody, 
a Negro spiritual, and an organ post- 
lude by Bach. Soloists were John 
Carter, Jr.. Mrs. W. E. Redus, Miss 
Lorette Soucy, and W. C. Farley. John 
E. Carter directed the program, Mrs. 
Herschell Ray assisting. Mrs. Carl 
Lauderdale was pianist and Mrs. Frank 
Hammett, organist. Dr. Perry F. Webb 
is pastor of the church. 


Southwestern Baptist 
Gives “Messiah” 


The performance of Handel’s “Mes- 
siah” by the Southwestern Baptist Sem- 
inary’s Choral Society, Fort Worth, 
represented the group’s thirty-first per- 
formance of the “Messiah.” It was an 
outstanding performance and directed 
by Dr. J. Campbell Wray, dean of the 
School of Music. According to Dr. 
Wray, there are 125 members this year 
in the Choral Society. 
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VOLKWEIN 
Best Sellers for Band 


RED RHYTHM VALLEY—Hil! 
Full Band $3.00 with condensed Score. 


SPIRIT OF YOUTH—Overture—Col. Earl D. Irons 


Full Band with full and condensed score $6.00 
Symphonic Band with Full and Condensed Score $9.00 


JUNIOR HIGH—Overture—A. J. White 
Full band $3.50. Symphonic $5.00. 
Includes condensed score. 


LIVING PICTURES—Overture—Dalbey arr. by Paul Yoder 
Full Band with conductor $3.50. 


BLUE & GREY PATROL—Doalbey arr. Paul Yoder 
Full Band with conductor $3.50 


MY TUBA SOLO—Southwel! 


Tuba solo with band. Medium Grade 
Full band with conductor $4.00. 


OLD SETTLERS ON PARADE—Novelty—Dalbey 
Full band with conductor $3.50 


Examine copies at your dealers or send direct. 


Band Directors: Send for Volkwein Free Conductor Parts 


VOLKWEIN BROS. INC. 


Music Publishers Pittsburgh 22, Pa. 


_ 








You’ve tried the rest — now use the BEST! 


Hoffman’s 
CHORAL MUSIC 


is the finest available anywhere. Carefully chosen—expertly edited—properly 

voiced. The music is sure to meet your needs and to please you and your 

groups. Examine these NEW releases! 
TREBLE VOICES 

42541 Love Has Come My Way—Gail R. Brown ME .18 
A light, sparkling number ideally suited to women’s voices. Interest- 
ing text, lilting music! S. A. 

45616 Prayer for Today—Harry Smith ME .18 
Timely text with melodically beautiful music. Women’s choir will be 
thrilled to sing this! Good interchange of melody between vocal 
parts, with humming background. S. S. A. 

45617 We Thank Thee (for Liberty)—Christie-Hoffman . . ME .20 
Truly beautiful prayer of thanks for the liberty we all enjoy. Ideal 
for Thanksgiving, Armistice Day, or general occasions. S. S. A 
Also available in S. A., S. A. B., and S. A. T. B. 

MIXED VOICES 

46107 Prayer for Peace (Panis Angelicus)—orr. Hoffman ... ME .18. 
An original text used, of pertinent significance. Musical setting 
gives all parts a chance for prominence, with special emphasis on 
a singable and musical baritone part. S. A. B 

46329 Ave Maria—Helen F. Pohimann MD .18 
Very unusual original musical setting of the famous Ave Maria 
text. Both English and Latin texts are given. Written for those 
choirs in quest of distinctive music. Class A or B contest material 
a a ee 

46333 God Ever-Faithful—J. F. Kilpatrick ME .15 
Simple but very effective chorale for the average choral group. 
Suited to general occasions for school or church. Appropriate for 
contest listing. S. A. T. B. 

Directors: Ask for Free Copy! 


Send for complete OPERETTA catalog. 


RAYMOND A. HOFFMAN CO. 


118 W. OHIO ST. CHICAGO 10 











BETTER 
By Comparison 


With The Best 
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BOW and 
STRINGS 


by HELEN HERMAN 


The Only Complete 
String Class Method 


Published 
IN THREE VOLUMES 
for 
Violin - Viola - Cello 
Bass - Piano and 
Teacher’s Manual 
Logically, Technically and 


Theoretically Perfect for 
Individual or Class Instruction 


EACH BOOK IS A PERFECT 
TEACHING UNIT IN ITSELF! 


Each Book 75c 
Manual $1.50 


Tell us where you teach 
and we will send you 
a Complete Violin Book 


of Volume | 


Ask us also for a FREE COPY of 
Violin Calisthenics and 
Basic Vibrato Studies 


BELWIN x... 


Rockville Centre 


Long Island N. Y. 






























by 
leading musicians 
...Streamlined for Eye Appeal! 
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MODEL NO 


MODEL NO 


155 . is "ee 4 ish, nickel trimmings. 











liver diamond-bored valves. 

plete in handsome genuine leath- 

er-covered Gladstone case. Federal 
Excise Tax included. 


TRUMPET OR CORNET 


| 8950 
















@ A LIST of the orchestras 


switching to BESSON reads R 

like a “‘Who’s Who” among CSSOlL 

the ‘Big Name’ professionals. MODEL 155 TROMBONE 
That’s because the world-re- A 7¥%," bell for added beauty. Inner 
nowned craftsmanship of BESSON slides of hardest Tooled Chrome. Clear 


lacquer finish, nickel trimmings. Com- 


° ATE ‘ ’ 
provides a rare brilliance and edge plete in genuine leather-covered form- 
of tone, and an immediate response fitting case. Federal Excise Tax included. 
without forcing. BESSONS are stream- TROMBONE S 50 
lined for eye-appeal. 


@ BESSON INSTRUMENTS are available 
through your favorite Music Dealer. See 
them today! 


Remember 


Besson's Century of Band Instrument 
manufacturing has given them the heritage of 


“100 YEARS OF KNOW HOW” 
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